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START EPISODE 22

BEGIN RECORDING: 

No credit music. Instead we go right into: 

INT. U.S.S. HEPHAESTUS STATION - HANGAR BAY - 1015 HOURS

WAAA! WAAA! WAAA! A DEAFENING ALARM BLARES through the 
station's loudspeakers. Somewhere, beyond the walls around 
us, we hear METAL CREAKING and CLANGING. AIR POPS and HISSES 
begin just a second later. 

It's the sound of two spacecrafts coming together. 

HERA
Ship docking complete, Commander. 
Beginning pressure exchange. Thirty 
seconds.

We hear Minkowski's GUN COCKING. 

MINKOWSKI
Alright, Eiffel, get in position. 
Don't go weapons free unless I tell 
you, but be ready for anything. If 
a... tap-dancing dinosaur steps out 
of that pod, I don't want to hear 
you so much as blink. 

EIFFEL
I'll set the Barney sensors to 
maximum prejudice, sir. 

MINKOWSKI
This is a crisis situation, so 
you're going to take this as 
seriously as you can. 

EIFFEL
Uhhh quick Q? Why are we gearing up 
like we're about to hit the OK 
Corral? If that really is Captain 
Lovelace, shouldn't we be getting 
ready to break bread with the space 
cavalry? 

We hear MECHANICAL WHIRRING as the MAIN AIRLOCK DOOR begins 
to OPEN. 



MINKOWSKI
That's an enormous "if." And we're 
not taking any risks, at least not 
until WHOA WHOA. Stop right there. 

Halfway through that last sentence we hear a WEAPON BEING 
RAISED as Captain Lovelace enters the hangar bay through the 
airlock. At once Minkowski's gun is also primed. 

EIFFEL
Uh- 

LOVELACE
Back away! Back away right now! 

MINKOWSKI
Uh-uh. Not until you lower that 
gun. Drop it now. 

LOVELACE
Back away and let me through. 

MINKOWSKI
Not how it works. Nobody comes into 
my station pointing a gun at my 
crew. So hand it over or turn the 
hell around. 

LOVELACE
I'm not just surrendering to any - 

EIFFEL
Hey, hey, easy... Let's all count 
to ten before anybody starts asking 
if anybody else is feeling lucky, 
okay? 

LOVELACE
Who the hell are you? 

EIFFEL
Doug Eiffel, Comms Officer, big 
fan. LET'S. TALK. 

For a BEAT the two women keep their guns trained on each 
other. 

EIFFEL (CONT’D)
Sirs, please. We're all friendlies 
here, so let's just -

LOVELACE
What happened when the blue ship 
and the red ship collided? 
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EIFFEL
Uhh... Gesundheit? 

LOVELACE
(pointed)

Blue ship. Red ship. Collided. What 
happened? 

EIFFEL
I'm really not sure what - 

MINKOWSKI
Both crews were marooned. 

Eiffel and Lovelace's attentions snap back to Minkowski. 

MINKOWSKI (CONT’D)
He's not Command-level, he never 
got the authentication codes. 
Confirmation: Victor-Uniform-Lima-

MINKOWSKI
-Charlie-Alpha-November. 

LOVELACE
-Charlie-Alpha-November. 

This hangs for a moment. Then - 

LOVELACE
It really is the Hephaestus?

MINKOWSKI
It is. I'm Lieutenant Commander 
Renée Minkowski. Your... Successor. 

LOVELACE
H-how?

EIFFEL
That's a really interesting story, 
which we can totally get into, 
riiight after a tiny bit of 
disarmament. 

LOVELACE
Take it. How?

Her tone is quickly venturing into the lands of panicked 
mania, even as she throws her gun at Eiffel.  

EIFFEL
There we go. Isn't that much - 
wait. The clip is empty. What's the 
point of carrying an empty gun?

But Lovelace isn't listening to him anymore.
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LOVELACE
HOW?! How did you bring me back 
here? WHY did you bring me back 
here?!?

And as that rings out, we go into our - 

OPENING THEME MUSIC. 

ANNOUNCER
Welcome to Wolf 359. 

As the music continues we settle into a different scene, now 
in - 

INT. U.S.S. HEPHAESTUS - BRIDGE - 1130 HOURS 

We come in at the tail end of the crew (plus Captain 
Lovelace) listening to a familiar recording: 

LOVELACE
(on audio recording)

... you will feel more helpless and 
more alone than all the innocent 
people you've ever hurt. See you 
soon. 

And it falls back into STATIC. They listen for a moment, then 
Eiffel TURNS OFF the recording. 

LOVELACE (CONT’D)
You actually found these.

EIFFEL
A bit too late. We still got to 
find out about Command's turn to 
the Dark Side the hard way. 

LOVELACE
But that's all you heard? 

EIFFEL
Just those six logs, plus the SOS 
you hardwired into the aux system. 

MINKOWSKI
So... If you'll forgive the 
bluntness, Captain, I think we need 
to know: what happened after that 
last recording? 

There's a BEAT as Lovelace collects herself. She SIGHS. Where 
to even start? 
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LOVELACE
I suppose you've gathered the 
basics. My team had been 
constructing a vessel to get off 
this station and return to Earth.

MINKOWSKI
How? 

LOVELACE
Trial and error. We cannibalized 
the station's infrastructure. For 
the first hundred days it seemed 
completely impossible. Then... It 
seemed mostly impossible. The main 
problem was always power, we didn't 
have anything strong enough to get 
us out of the star system. But 
Fourier - one of our 
astrophysicists - finally cracked 
it. She figured out how to rewire 
the core from one of the station's 
VX3's into the ship. 

MINKOWSKI
She what? 

EIFFEL
I'm gathering that's impressive? 

MINKOWSKI
She... Rewired one of the nuclear 
reactors from the ship's number one 
engine. That's... 

EIFFEL
Playing with atomic dynamite?  

LOVELACE
Nobody said deep space travel would 
be safe. But... She got it to work. 
And twelve hours later, she 
vanished. 

(beat)
One of the members of my team - our 
medical officer, Dr. Selberg - was 
secretly working against us, 
picking off my crew.

EIFFEL
How did you find out it was him? 
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LOVELACE
Luck. Process of elimination. 
Desperation. He... got sloppier at 
the end. Fourier disappeared the 
day after she got the engine to 
work, and then our A.I. lost power 
right when we were going to start 
our final system calibrations. It 
felt like someone didn't want us 
leaving the station. I wish I could 
say that I started thinking 
straight when he and I were the 
only ones left, but... I was so 
paranoid by that point that I think 
I would have turned on anyone who 
was with me.  

MINKOWSKI
You attacked him? 

LOVELACE
Best defense. I figured it was just 
a matter of time before he tried to 
kill me. So I incapacitated him and 
I ran. I got on the ship we'd 
constructed and left him behind. 

(beat)
Not my proudest moment.  

This hangs for a BEAT. And then, the big one: 

EIFFEL
So you had a spaceship, and it 
worked. Why are you back here? 

There's a tiny, bitter SNORT of LAUGHTER. 

LOVELACE
(you don't get it)

You think I did that on purpose? As 
soon as I was clear from the 
station's perimeter I programmed 
the navigation computer on a course 
back to Earth. I put myself into 
cryo sleep, set the system to wake 
me up when we arrived. And it did 
exactly that: only when I came out 
of cryo I wasn't back in the Solar 
System. I was back here. Back with 
the engine's going critical and 
just enough power to limp into your 
docking bay. 
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EIFFEL
Why would your ship pull a u-turn 
like that? 

LOVELACE
I was hoping you two might be able 
to shine some light on that.

Eiffel and Minkowski exchange glances. Oh. 

MINKOWSKI
Captain we... We had no idea you 
were even out there.

EIFFEL
And even then - I mean... 
Overriding a ship's navigation mid-
travel? We don't have the hardware 
for that kind of party trick. 

LOVELACE
Then what the hell happened to me? 

This is getting more forceful. Eiffel and Minkowski exchange 
another look: Do you have a good explanation?  

EIFFEL
Well... Maybe you did make it back 
to Earth, but Command intercepted 
the vessel before life support woke 
you up. Sending you back does sound 
like Cutter's idea of a joke... 

MINKOWSKI
Or maybe your ship was sabotaged. 
Someone placed a program in the 
computer to make sure you ended up 
back here? 

LOVELACE
Maybe's aren't going to cut it here 
- I need answers. 

EIFFEL
This is still the Hephaestus, so 
those are kind of in short supply. 
But let us see what we can do. 
Hera? Can you interface with the 
ship's nav computer? 
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HERA
It'll take some time for my system 
to synch with the directory, but I 
should be able to access the 
navigation log. 

EIFFEL
Get that conversation started, 
let's see if we can figure out 
where the good captain's Wonkavator 
got turned around. 

HERA
Roger that. 

LOVELACE
Hera? 

MINKOWSKI
Sensus Unit, 200 series. She's the 
Hephaestus Mother Program. 

LOVELACE
We had a mother program. 

EIFFEL
Rhea. She was a technological 
predecessor of Hera's. 

LOVELACE
She was a friend.

Eiffel winces. This is not going super well. 

MINKOWSKI
We'll help you figure this out, 
but... We're going to need a bit of 
time. 

BEAT. Then, Lovelace EXHALES. 

LOVELACE
All right. So... What happened to 
you? What do you mean that you 
found out about Command "the hard 
way"? 

MINKOWSKI
Before we go over that, Captain... 
There's something you should see. 

Off of that, we - 

FADE TO:
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INT. U.S.S. HEPHAESTUS - OBSERVATION DECK - 1200 HOURS

The DOOR OPENS as Minkowski enters the room. A moment later, 
we hear it SHUT behind her. 

HILBERT
Ahhh, Minkowski. How may I be of 
assistance today? Are you still 
trying to eliminate Specimen 34? 

MINKOWSKI
I'm here to give you one last 
chance. 

HILBERT
Oh? At what? 

MINKOWSKI
What happened to Captain Lovelace? 
How did the first Hephaestus 
Mission end? 

Hilbert GROANS. 

HILBERT
We have been over this. Many times. 

MINKOWSKI
And we're gonna go over it one more 
time. What happened to - 

HILBERT
Is this some obscure interrogation 
technique? 

(slow, as if to a toddler)
Her ship malfunctioned and she fell 
into the star. 

MINKOWSKI
Final answer? 

HILBERT
Yes! For last time: Captain 
Lovelace is - 

The DOOR OPENS. Hilbert freezes. 

LOVELACE
I'm sorry, Dr. Selberg - what were 
you just lying? 

HILBERT
No. 
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It's a small, tiny word. And it's unlike anything we've ever 
heard Hilbert say. For the first time in the series, his 
voice is something other than calculated logic. There's not 
an ounce of chess in there. 

Only terror. 

HILBERT (CONT'D)
You. No, no, not you. You can't be 
here. You can't be here! 

LOVELACE
I beg to differ. 

HILBERT
No, this is... 

(to Minkowski)
You did this! You and Eiffel. This 
is some... Some kind of a trick! 
Some sort of - GAH! 

His sentence ends in a CHOKED GASP as a hand CLAMPS AROUND 
HIS THROAT like a VICE. 

LOVELACE
How about now? You still think this 
is a trick? Is this hand on your 
throat just a trick?

HILBERT
(choking)

Please... Can't... Breathe... 

Hilbert periodically makes GASPING and CHOKING sounds over 
the following: 

LOVELACE
(slow, pointed)

Then. Stop. Wasting. Your breath.  

HILBERT
Please... Commander... She's... 
Killing me... 

MINKOWSKI
You're only good to me as a source 
of information, and, uh, if you're 
just going to lie... 

Minkowski's tone betrays the fact that something is going not 
according to plan here.  
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HILBERT
No... No, not lied... Never said... 
They... They said she... 

LOVELACE
"They." Oh, that's interesting. 

HILBERT
Please... I - 

BANG! Hilbert's head has just been slammed against the wall. 

LOVELACE
Don't interrupt. We're about to 
dazzle you with our tiny little 
soldiers' brains.

MINKOWSKI
(low, to Lovelace)

Whoa, easy, we don't - 

LOVELACE
(powering through)

We have this theory: you never even 
saw what happened to my ship. You 
got knocked unconscious in 
engineering, and when you woke up I 
was gone. Then you called Command, 
and they were the ones that pieced 
it all together. They were the ones 
that told you my ship had crashed. 
And you never questioned it, 
because the thought never even 
crossed your big, genius brain that 
Command might not be telling you 
the truth. That they might be 
playing you, the way they play all 
of us. 

HILBERT
No... They would... Never... 

He begins GAGGING. 

MINKOWSKI
Okay, that's enough! 

(beat)
Lovelace! Drop him!

Lovelace drops Hilbert. He takes an ENORMOUS BREATH and goes 
into a COUGHING FIT. 

11.



LOVELACE
Well, when you come up with a 
better theory, you let us know. In 
the mean time... Just something for 
you to think about. Think about it 
long and hard. 

And with that they turn to exit. The DOOR OPENS. 

HILBERT
(coughing, weak)

Wait... Wait... Please. 

SLAM. The door shuts. For a few moments, we hear Hilbert's 
tiny, scared breath. 

FADE TO: 

INT. U.S.S. HEPHAESTUS - BRIDGE - 1600 HOURS

Eiffel waits in the Bridge as Minkowski enters, shutting the 
door behind her. 

EIFFEL
How's our houseguest? 

MINKOWSKI
Fine. I've given her Hilbert's old 
quarters. Hera, can we institute 
radio silence for the next ten 
minutes? 

There's a CHIRP from the loudspeakers as the Comms System 
goes offline. 

HERA
Done. You may talk freely. 

EIFFEL
How did the interrogation go? 

MINKOWSKI
She... Went a little more bad cop 
than I expected. But it's really 
her. Hilbert ID'ed her as the real 
Lovelace. 

HERA
He's sure? 

MINKOWSKI
More than sure. I'd... Never seen 
him like that. He was terrified.
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EIFFEL
Uhh, yeah, he's not the only one. 
Back up a sec: so it really is 
Lovelace? The Captain Lovelace?

MINKOWSKI
It... Looks that way. Unless either 
one of you has a good alternate 
explanation?  

BEAT.

EIFFEL
Maybe she's some kind of like... 
Clone thing? 

(snaps fingers)
Or a really good robot replica! Do 
we have a Voight-Kampff kit 
somewhere on board?

MINKOWSKI
No, because those only exist in 
science fiction movies. Be 
sensible. 

EIFFEL
Oh yeah, 'cause here on the 
Hephaestus we only deal with 
sensible things, like mutant plant 
monsters and genetically engineered 
death viruses. 

HERA
Is everything a joke to you? 

EIFFEL
Only things that are ridiculous, 
which lately, yeah, pretty much 
everything. 

MINKOWSKI
Simmer down. Look: I'm thrilled to 
have someone on board that can put 
the fear of God into Hilbert, 
but...

HERA 
But that doesn't mean there isn't 
something very wrong with this 
situation.

EIFFEL
Like what?
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HERA
Like the navigation computer on 
Captain Lovelace's ship. There's 
nothing on there. No logs, no 
records, nothing before 0600 hours 
today, when life support took her 
out of cryo. It's like... 

(how do I put this?)
Like the computer had never been 
turned on before this morning.

EIFFEL
Aaaand we just crossed over into 
the twilight zone. 

MINKOWSKI
That's what I'm getting at. Occam's 
Razor. What's the more plausible 
explanation? Captain Lovelace built 
a ship out of old bits of 
spacestation, managed to fly out of 
the system, vanished for three 
years, and then magically turned up 
in the place she started out from? 
Or there's something else going on 
here, some deranged long con that 
Command is playing on all of us? 
Including Hilbert? 

HERA
I'm inclined towards the latter. 

MINKOWSKI
So am I. 

Eiffel lets out a SIGH. 

EIFFEL
I'm... I'm not saying that there's 
nothing rotten in the state of 
Denmark. But... I know a thing or 
two about telling lies. And nobody 
who was telling a lie would go with 
a story that weird. When something 
sounds this insane, it tends to be 
the truth. 

All three of them consider this for a BEAT. Then, finally - 

MINKOWSKI
Well, we can deliberate more 
thoroughly on that soon, but right 
now there's something more 
important we need to deal with. 
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EIFFEL
What's bigger than the dearly 
departed Lovelace suddenly pulling 
up to our little drive-in theater?

MINKOWSKI
How she got here. We now have a 
spaceship parked on our doorstep. 
For the first time in almost two 
years, we're not completely 
stranded. We may have a way home, 
one that doesn't involve Command. 

EIFFEL
You really think that tin can can 
make it back to Earth?

MINKOWSKI
It was able to dock without 
anything falling off it. It might 
be within our power to repair it.  
Hera, what do you think? 

HERA
Umm... I'm not really sure, 
Commander. The... Err, structural 
integrity is difficult to evaluate 
without, some time to...

Something in that last thought really messed with Hera. She 
glitches a lot. 

MINKOWSKI
Well, let me help you do a systems 
check on the thing. If it can be 
made seaworthy, then that really is 
our first priority.  

HERA
Y-yes s-sir. 

Again, something about these thoughts is affecting Hera in a 
bad way. Not that Minkowski notices - she's starting to head 
out the door. 

EIFFEL
Commander. Hold on. 

She pauses, turns back towards Eiffel. 

EIFFEL (CONT'D)
If we manage to MacGyver that thing 
enough to achieve lift off... 
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Exactly who is going on this road 
trip of yours? 

BEAT. 

MINKOWSKI
Whoever we can trust. Whoever we 
know is not going to kill us 
halfway through the trip. 

EIFFEL
Really not feeling great about 
stranding someone in deep space 
just because your spidey sense is 
tingling. Especially if we're 
jacking their ride. 

MINKOWSKI
I would love to believe everything 
she's saying, Eiffel. Talk to her, 
and find me a reason to trust her.

And with that she goes, shutting the door behind her. Damn. 

EIFFEL
Aye, aye, sir... 

FADE TO: 

INT. U.S.S. HEPHAESTUS - COMMS ROOM - 1700 HOURS 

There's a BURST OF STATIC. We hear the Comms Room's radio  
array TUNING. After a moment it dies down. 

A moment later we hear a DOOR OPEN. Eiffel enters, absorbed 
in his own thoughts. 

EIFFEL
(to himself)

Ok, Doug, you just need some time 
to think about what you're gonna - 
Ahhh! I mean - Ah! I mean - Ah-
ha... I mean... Ah, Captain 
Lovelace... 

(slow, halting recovery)
I was just looking for you. 

LOVELACE
Were you now? 

EIFFEL
I was... looking for you, but I... 
didn't expect to find you in here.
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LOVELACE
So you were looking where you 
didn't expect to find me?

EIFFEL
When you say it like that, I'm 
either an idiot or super zen.

LOVELACE
You've been kind, Officer Eiffel. 
Let's go with the latter. 

EIFFEL
Thanks. And uh, there's some tea - 
well, really some seaweed bits in 
lukewarm water - in Hilbert's, I 
mean, in your room if you want.

LOVELACE
Thank you.

Lovelace goes back to what she was doing, which was FIDDLING 
with the DIALS on the comms console. We hear the frequency 
ADJUSTED and STATIC.

EIFFEL
Uh, do you know what you're doing?

LOVELACE
Am I tampering with a carefully 
arranged system?

Lovelace GRINS. At last. A sign of the person in there. 

EIFFEL
Compromising critical work. I might 
have to jiggle some dials back and 
forth. Maybe even adjust the 
volume. It's not a big deal or 
anything, but -

LOVELACE
But I'm in your territory.

EIFFEL
Well, I guess it's still 
technically your territory. Ranking 
Captain and all that. Mi sucky-ass 
casa es su sucky-ass casa.

LOVELACE
I actually wanted to investigate 
those alien transmissions Commander 
Minkowski mentioned. 
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We were pretty much on radio 
silence for the entire mission.

EIFFEL
Oh. Well, it's not quite as simple 
as just turning on the receiver and 
button-mashing. It's actually 
pretty tricky to find the right 
frequency and isolate the - 

Suddenly, all at once, the static goes away, revealing the 
opening bars of Franz Schubert's SYMPHONY NO. 9.

LOVELACE
You were saying? 

EIFFEL
Oh. Well, my job gets more and more 
pointful with each passing day... 

LOVELACE
So this is it? 

EIFFEL
This is it. The Dorado 
Constellation Mystery Symphony, in 
all it's glory.

BEAT. 

LOVELACE
It's strange. I thought there'd be 
more to it. Something...special. 
Alien.

(Beat)
It's just music.

EIFFEL
Just good ol' radiated 
electromagnetic waves traveling at 
the speed of light.

They listen for another BEAT. Then - 

EIFFEL (CONT'D)
Well, it seems like you deal pretty 
well with strange.

LOVELACE
Ha. I'm glad it looks that way.

Suddenly, the MUSIC CUTS OFF. Eiffel tinkers with the control 
for a moment, then SHUTS THE SYSTEM OFF. 
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EIFFEL
(a la Porky Pig)

Th-th-th-that's all folks. Thus 
concludes tonight's performance. 
There will be no encores. 

There's a LOW GROANING that comes through the AIR VENT. 
Lovelace looks up, slightly alarmed. 

LOVELACE
What was that? 

EIFFEL
Eh, probably just Hera adjusting 
the A/C. Either that or the the 
Plant Monster's on the move. 

BEAT. 

LOVELACE
The what? 

EIFFEL
Ahh. Nobody's told you about the 
Plant Monster yet? So, funny 
story... 

FADE TO: 

INT. LOVELACE'S SPACESHIP - 1730 HOURS

Minkowski is at the ship's command column, tinkering with the 
console. She hits a FEW KEYS. 

MINKOWSKI
All right, Hera. You should be able 
to manage all of the ship's systems 
now. 

HERA
Thank you, Commander. 

MINKOWSKI
How's the structural scan looking? 

HERA
The ship is mostly made out of 
material components that could be 
extracted from the Hephaestus 
structure. However, there are 
multiple elements that I can't 
trace back to any of the 
blueprints. 
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I guess it's possible that Goddard 
Futuristics updated the station 
design in the time between the 
mission iterations. 

MINKOWSKI
Yeah, or someone's trying to pull 
our leg. I'm gonna go to the back 
and examine the engine. 

We hear Minkowski moving through the ship and opening and 
closing various panels. 

HERA
Be careful, I'm picking up 
radiological signatures.

MINKOWSKI
That'd be the VX3 core they took 
from the number one engine. I can't 
believe they found a way to 
stabilize it. 

HERA
I'm... I'm not sure they did, 
strictly speaking. The power levels 
have been fluctuating wildly ever 
since the ship came into my sense 
horizon. On top of that, there are 
multiple physical instabilities, 
mechanical faults, improperly 
shielded - 

MINKOWSKI
Hera, bottom line. Can this thing 
be made safe? Will it fly? 

BEAT. 

HERA
It's scrap metal that's been taped 
together around a nuclear reactor. 
I'm not sure what's keeping it 
together right now, and it's 
parked. Forget about moving at a 
sub-light arc. 

MINKOWSKI
And you would recommend?

BEAT.
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HERA
Decoupling it from the Hephaestus, 
and letting it collide with the 
star. And doing so before it gives 
you all radiation poisoning or 
reacts violently. 

Minkowski SIGHS. This is not what she wants to hear. 

MINKOWSKI
Hera, this might be a chance for us 
to get home. It might be the last 
one we ever get. 

HERA
(bit too emphatic)

It's an atomic hazard. The only 
thing that spaceship is going to do 
is blow up and kill us all. 

MINKOWSKI
Maybe, but it's too rare an 
opportunity to pass up. I'm not 
going to make any rash decisions. 

HERA
Keeping it attached to the station 
is the rash decision. 

BEAT. Minkowski stops tinkering with the engine. 

MINKOWSKI
Hera. What's wrong? 

HERA
Nothing. Sir. 

There's another BEAT. Minkowski takes in her tone. Gets it. 

MINKOWSKI
If we left on this spaceship... You 
wouldn't be able to come with us... 
Would you? 

HERA
I don't know. Probably not.

(then)
No. None of the memory banks on 
that ship are powerful enough to 
contain my consciousness. And the 
ship's cabin doesn't have the 
dimensions to store my central 
processing unit, or the facilities 
I'd need to partition my - just... 
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Just no. If you went back to Earth 
on that ship, I'd have to stay 
behind. 

MINKOWSKI
(genuine)

I'm sorry, Hera. I don't know what 
to say. But - 

HERA
But you guys can't pass up a chance 
to get out of here. I know. I 
wouldn't ask you to. 

(then)
I do still mean it, though. I don't 
think that ship is salvageable.

MINKOWSKI
Well, if this craft is too far 
gone, then - 

On that "then" Minkowski opened a LARGE PANEL that leads to 
the heart of the ship's engineering. Instantly, she freezes. 
BEAT. BEAT. Finally, she SWALLOWS. 

MINKOWSKI (CONT’D)
Hera? Am I... Am I looking at what 
I think I'm looking at? 

HERA
Umm... One second, adjusting my 
infrared scans to get a better - 

(shit)
Oh. 

MINKOWSKI
Hera. Get a bead on Eiffel's 
location. If he's alone, get him to 
the bridge. Otherwise just... Just 
find him. Now.  

HERA
Yes, sir. 

Off of that comforting note, we - 

CUT TO: 

INT. U.S.S. HEPHAESTUS - BRIDGE - MINUTES LATER

Lovelace and Eiffel are still together. We come in mid-story, 
and mid-burst of LAUGHTER. They deliver the following through 
periodic GUFFAWS. 
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LOVELACE
Empty Man? What's an "Empty" Man? 

EIFFEL
Who knows! But that's the point, we 
have no clue! We're just sitting 
here with this countdown! 

LOVELACE
Right! And when it gets to zero - 

EIFFEL
We're all going to get eaten! 

More LAUGHTER. 

LOVELACE
Oh God, that's mental. 

EIFFEL
Heh, yeah. Well, that's Command for 
you. Always good for a nervous 
breakdown. 

After a few BEATS, they catch their breath and settle. Both 
of them needed that. A weight's been lifted off both of them.

But then -

EIFFEL (CONT'D)
Did you mean what you said in that 
last log? When you get back to 
Earth, are you really gonna go all 
Edmond Dantes on Cutter and the 
rest of Command? 

LOVELACE
Them, Selberg, and everyone else 
that had a hand in this freak show. 
They took a lot of important people 
away from me. 

That gives him pause. How to approach this? 

EIFFEL
Captain... I'm - 

A DOOR OPENS behind Eiffel. He turns to see Minkowski 
entering. 

EIFFEL (CONT'D)
Hey Commander WHOA what's going 
on?! 
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Halfway through that sentence, we hear Minkowski COCKING her 
already drawn GUN. 

MINKOWSKI
(to Lovelace)

Don't move. Keep your hands where I 
can see them. Eiffel, get away from 
her. 

EIFFEL
Easy, easy. Let's take a deep 
breath. 

MINKOWSKI
Eiffel, she's dangerous. Get behind 
me right the hell now. 

EIFFEL
No, use your words. Why are you 
going full metal jacket? What's 
happened? 

LOVELACE
Do what she says, Officer Eiffel. 

Eiffel slowly turns around to face the Captain. Minkowski and 
Lovelace don't look away from each other. 

MINKOWSKI
Captain Lovelace... In my capacity 
as commanding officer of this 
station, I am placing you under 
arrest. 

LOVELACE
On what grounds? 

MINKOWSKI
Don't. Don't feign innocence with 
me.  

LOVELACE
Have you made up your mind on 
whether you're going to leave me 
behind when you steal my ship, 
Commander? 

BEAT. Eiffel's eyes dart between the two women. 

EIFFEL 
(desperate diplomate)

Hey - hey, what? What is - what's 
going on with that... Crazy talk 
that's... Stop with the crazy. 
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Nobody's getting left behind, right 
Commander? 

LOVELACE
You sure about that, Officer? What 
if I'm a clone? Or a robot? 

BOOM. A wave of shock flows through both Commander and 
Communications Officer. There's silence before Eiffel gathers 
up the courage to speak again. 

EIFFEL
(forced calm)

H-How did... You couldn't have 
heard that. The comms were off. 

LOVELACE
Tiny recorder and transmitter, 
attached to the magazine release, 
set to broadcast directly to a 
battery-operated radio receiver. 
That, Officer Eiffel, is the point 
of carrying an empty gun. 

(to Minkowski)
You're gonna have to do better if 
you want to leave me out of the 
loop. I invented being paranoid on 
this station. 

EIFFEL
Okay, fine. We did a bad thing. We 
should have invited you to sit at 
the big kids table. But as far as 
we knew, you were dead, and we were 
kind of freaking out, okay? But 
nothing has happened! So let's put 
down our guns and talk this 
through. 

MINKOWSKI
She has a gun pointed at all of our 
heads. There's an explosive device 
wired into the core of her ship's 
engine. If she pulls that trigger 
the Hephaestus will get blown into 
cosmic dust.

LOVELACE
Did you really think I'd come back 
into my station without the means 
to defend myself? 
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MINKOWSKI
Well, that's all over now. Hera's 
working to jam all transmissions 
between the station and your ship, 
and as soon as that's done you're 
going to luxuriate in one of the 
cells on your station while we 
disarm that monstrosity. 

LOVELACE
And if you want to live, you'll 
tell your AI to stop jamming. Now.  

MINKOWSKI
Why? 

LOVELACE
Because of this. 

Lovelace pulls up her sleeve, to reveal a small DEVICE 
strapped to her upper arm. Now that it's uncovered, we hear 
it BEEPING SOFTLY. 

EIFFEL
What's that? 

LOVELACE
Insurance. Dead man's switch 
connected to a heart rate monitor. 
It constantly broadcasts a signal 
to the bomb on my ship's engine. If 
that signal stops, it will 
detonate. If my heart stops, it 
will detonate. My heart speeds up 
too much? Ka. Boom. So unless you 
want to put us all out of our 
misery in the next thirty seconds, 
you're going to stop trying to be 
clever and put your gun down. 

There's a BEAT as the standoff continues. Then Minkowski 
doubles down. 

MINKOWSKI
(gritted teeth)

No. You'd be killing yourself. I 
don't buy it. 

LOVELACE
Then you've never been as scared as 
I have. 

BEAT. The sensor on Lovelace's arm BEEPS softly. 
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EIFFEL
And what are you planning to do 
with all this... Mutually assured 
destruction? 

LOVELACE
Do? Officer Eiffel, I am going to 
do exactly what you wanted me to: I 
am going to prove that I am the 
real Captain Lovelace, and that I 
am not working for Command. But I'm 
done waiting for you to make up 
your mind and trust me - we're 
gonna be doing things a little 
differently now. There's a new 
sheriff in town, and I am not 
taking suggestions, complaints, or 
objections. Here's what's going to 
happen: 

You are going to help me restore my 
ship's flight capabilities. We are 
going to do whatever it takes to 
make that happen. When it's ready, 
we are all getting off this 
station, and going back to Earth. 

Oh, and one more thing: as we go, 
we're going to set off explosive 
charges and blow this station to 
Kingdom Come. We're going to make 
sure that that no one sets foot on 
this station ever again. 

Anything else happen and we all - 

MINKOWSKI
(low and deadly)

I think that you're done 
threatening us. 

LOVELACE
And I am not in a place where I 
care about what you think, 
Commander. But one way or another? 
Whatever game Command is playing 
with this station is over. Welcome 
to my Cold War, kids. Fasten your 
seat belts, stay out of the way and 
don't try me. 

Any questions? 

And then - 
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SILENCE.

END OF EPISODE 22. 
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