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START EPISODE 46. 

BEGIN RECORDING:

FADE IN:

As the opening credits end, the soundtrack fades into 
SILENCE. For a moment, all is quiet and still. 

Then we hear it... Faint at first, but growing... pulsing... 

Classical music... notes running up through the air... 

Ba... ba da ba da ba da ba ba ba... ba da ba da.... da da...

... we may recognize it, we may not... for now it just 
plays... ghostly and distant... building slowly... fading in 
and out... 

And then we hear the voice... distant... 

MINKOWSKI
(ghosty and echo-y)

Eiffel...? 
(BEAT)

Eiffel... ? Are you there?

And with a soft WOOSH! the world comes into focus, and we 
realize that we're in - 

INT. U.S.S. URANIA - FLIGHT DECK - 1300 HOURS 

Eiffel at the controls. Minkowski just entered the room. The 
music is coming through the intercom speakers. 

MINKOWSKI
Eiffel! 

EIFFEL
Oh! Yes! Sorry, Commander I was... 
I was a million miles away. 

MINKOWSKI
It's doing that again? 

EIFFEL
(adjusting the controls)

Yeah, it's... coming and going. But 
it's like three months ago with the 
Tchaikovsky. When it's here, it's 
here. It's beaming right into the 
speaker functions. 



MINKOWSKI
Hera, is it giving you any trouble? 

HERA
No. Or... at least not yet. 

At that moment, the MUSIC CUTS OFF. Both Eiffel and Minkowski 
glance at the controls for a moment. 

EIFFEL
It's still pretty weak - case in 
point. But... 

HERA
It's only gonna get stronger. 

EIFFEL
Baby's gonna grow. First sign of 
the oncoming Alien-pocalypse. 

MINKOWSKI
Lord...

By this point it should become apparent that these three 
people are completely fried. Both in terms of energy and 
emotion, they are running on fumes. 

HERA
How did it go on your side, 
Commander? Any luck? 

Minkowski lets out a LOW, FRUSTRATED BREATH. 

MINKOWSKI
No. The Urania's engineering is... 
it's a mess. Most of the systems 
aren't responding at all - 

KSSSHH! With a brief CRACKLE OF STATIC the music comes back 
on. Eiffel SMACKS the console. 

EIFFEL
Thank you, we get it! The big bad 
wolf's coming, we don't need a 
friggin' overture to build up the 
suspense!

BEAT.

MINKOWSKI
How about you two? Any progress on 
getting Hera transferred to the 
Urania's central computer?
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EIFFEL
It's... kinda slow going. We've 
been trying to figure out how Hera 
can interface directly with the 
mainframe but... I don't know. 
Honestly, this stuff's a few light 
years beyond my ken, even if you 
throw in the Malibu Dream Home. 

(BEAT)
I... I don't want to say this, but 
I'm starting to think this may be 
the sort of thing for which we 
would need - 

HERA
We'll figure it out. 

Minkowski takes that in. Silent. Steely. After a BEAT - 

EIFFEL
And this, this stupid music isn't 
helping! It's... I don't know. 
Hypnotic or something. The more I 
listen to it, the more I...

They listen to it for a BEAT, then - 

KEPLER
Boléro. 

At this point it suddenly becomes clear that Kepler is also 
present. He's in the back of the room, handcuffed to a 
console. Eiffel and Minkowski's attention snaps to him. 

EIFFEL
What? 

KEPLER
It's called Boléro. By Maurice 
Ravel. Premiered in 1928. The 
entirety of the piece is just two 
melodies, developed over seventeen 
different instrumentations and - 

EIFFEL
I'm sorry, but what do you think 
you're doing? You're not at the 
Grand Ol' Opry, pal. We've got you 
chained up here strictly for Q and 
A purposes.  

KEPLER
Just trying to help, Officer 
Eiffel. 

(MORE)
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You seemed so intrigued by the 
musical accompaniment, I thought - 

MINKOWSKI
Silence. 

BEAT. Kepler smiles at her. 

KEPLER
But of course. If the Commander 
wishes for silence, then silence 
she shall have. 

Eiffel and Minkowski both stare him down, seething.

After a BEAT, they turn back towards each other - 

EIFFEL
(lower)

So what are we thinking? Keep 
trying to see if we can get the 
Urania up, up and away? 

MINKOWSKI
(also lower)

What's the other option? 

EIFFEL
I don't know... prep for alien 
contact? In whatever ways we can? 

HERA
And what ways are those?

The ensuing silence is eloquent. After a BEAT - 

KEPLER
If I were you - 

EIFFEL
Shut up. 

MINKOWSKI
Shut up. 

KEPLER
- I would really see about getting 
that psi wave regulator up and 
running. 

Eiffel GROWLS, frustrated, as he turns to Kepler. At the same 
time, the MUSIC CUTS OUT again. 

EIFFEL
Why? Does it like... open up a 
portal to the mothership? 

KEPLER (CONT'D)

(MORE)
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Set up a homing beacon so the 
Skrull Armada knows what to aim 
for? What?! 

BEAT. 

KEPLER
You'll want to have it running. 

EIFFEL
(gritted teeth)

Why? 

KEPLER
Trust me. 

EIFFEL
No. 

MINKOWSKI
Eiffel, enough! He's just trying to 
distract you. Kepler, you want to 
be of help? 

KEPLER
But of course, sir. Whatever I can 
do to be of assistance to sir 
during sir's hour of need. 

MINKOWSKI
Cut it out. We need the Urania 
space worthy before the contact 
event. How do we make that happen? 

Kepler CHUCKLES a bit. 

KEPLER
You don't. 

MINKOWSKI
Kepler...

KEPLER
Let me rephrase: you can't. Because 
of two major obstacles. 

(holds up one finger)
Number one: the controls are on a 
biometric lockdown. Navigation 
won't engage without verifying my 
DNA. Fortunately, I'm all too happy 
to contribute a bit of myself to 
this cause, so that shall only be a 
momentary inconvenience. 

(two fingers)

EIFFEL (CONT'D)

(MORE)
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But number two... the Urania's VX5 
engine won't respond unless it can 
confirm a minimum level of 
structural stability. You may have 
forgotten in all the excitement, 
Commander... but when we found you, 
the Hephaestus was rotting. Jacobi 
and Maxwell spent the first three 
weeks here molding parts of the 
Urania into the Hephaestus. The two 
craft are fused into each other 
now, and they're not coming apart 
without a lot of effort. I suppose 
you... might be able to pull that 
off. If you want it bad enough.

(smiles)
Better work fast though... 

Minkowski and Eiffel stare at him for a BEAT. Finally - 

EIFFEL
Son of a bitch! You have got to be 
kidding me.

KEPLER
What can I say...

We hear a DOOR OPEN. 

MINKOWKSI
Eiffel, take care of him. Get him 
back to solitary. 

EIFFEL
Where are you going? 

MINKOWSKI
Where do you think? I'm going to 
try to see if I can get this ship 
space worthy in time to save our 
asses! 

EIFFEL
Commander... wait.  

MINKOWSKI
What? 

Bit louder than she meant it to be. It echoes for a BEAT. 

EIFFEL
I was thinking... we should take a 
moment today. 

KEPLER (CONT'D)
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MINKOWKSI
A moment.

EIFFEL
To... you know. Have a funeral. 

BEAT. Minkowski lets out a LOW BREATH. 

MINKOWSKI
Eiffel, you really think that now 
is - ?

EIFFEL
No, of course it's not, but... who 
knows what's going to happen? I 
think we should do it. Before we 
can't. 

MINKOWSKI
Were you not listening? We can't 
waste any time with - 

EIFFEL
It won't take long. Please. 

MINKOWSKI
Ugh, fine. Do it. 

She starts to push past him, but - 

EIFFEL
Great! Thank you. And, uh... you'll 
say something? 

MINKOWSKI
What? 

EIFFEL
You know, as the Commander? 

MINKOWSKI
Eiffel, I - 

EIFFEL
I know, I know: it's weird. But I 
also think we owe it to Lovelace, 
Hilbert, and Maxwell - 

MINKOWSKI
I don't know that - 

HERA
Uhh... excuse me?
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Minkowski and Eiffel both look up. 

EIFFEL
Hera? 

HERA
I think there must have been a 
power surge or something, because I 
thought I heard something crazy.

(BEAT)
Lets be clear here: we are going to 
have a funeral... for Captain 
Lovelace. That's it. 

EIFFEL
Uhh... don't you think that - 

HERA
That what? That we're going to 
spend one second on people who 
thought it was okay to stick their 
fingers in my brain? No, I don't. 

(BEAT)
We don't have funerals for animals. 

EIFFEL
I... kinda get what you're saying - 

EIFFEL (CONT’D)
- but isn't this going a bit too 
far with - 

HERA
No, you clearly don't understand 
if you're asking - 

MINKOWKSI
ENOUGH! 

That gets their attention.

MINKOWSKI
(low)

Get out.

EIFFEL
Uh, what? 

MINKOWKSI
Get out. Get out and take Kepler, 
too. 

EIFFEL
Uh, Commander, are you all right? 

MINKOWSKI
(no)

Fine. Go. 
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EIFFEL
Uh, sure. What do you want me to do 
after I - ? 

MINKOWSKI
I don't know. Whatever you want. 

EIFFEL
But wait, are we still - 

MINKOWSKI
(snap)

Would you just go already?! 

Eiffel FLINCHES at the sudden vehemence. But he gets the 
message. 

EIFFEL
(low)

Aye, aye, Commander... 

He moves off, towards Kepler. We hear a CLINK! as the 
handcuffs come off from console. 

EIFFEL (CONT'D) 
C'mon Colonel... let's get you back 
to your cell. 

And with that, Eiffel takes Kepler and both EXIT through a 
DOOR, CLOSING it behind them. 

BEAT. 

And then Minkowski collapses. She lets a SIGH that runs 
through her entire body. She buries her face in her hands. 
And there she stays for a LONG BEAT. 

Until we hear a RUSTLE in front of her. 

Minkowski pulls her hands back. Looks up. 

MINKOWSKI
I am sorry. There are no words to 
express how sorry I am. 

BEAT. 

LOVELACE
It's not your fault. You did the 
best you could. 

MINKOWSKI
So the hell what? You're still 
dead! I... 

(MORE)
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(BEAT)
I wanted to get you back to Earth. 
I wanted to give you that so badly. 
You deserved that. You'd earned 
that. 

LOVELACE
It's not about what we deserve, 
Minkowski. 

MINKOWSKI
Well it should be! You were so 
strong! So smart! You made it 
through so much! I - I never 
thought - 

LOVELACE
Not how it works. I knew what I was 
doing. And so did you. You held the 
line. It was solid soldiering. 

MINKOWSKI
No, I got people killed. I - 

LOVELACE
You did what you had to. To protect 
your people. 

BEAT.

MINKOWSKI
Not all of them. 

LOVELACE
That's war. All you can do is make 
sure you get the rest of them home. 

BEAT. Minkowski voice shakes as she says: 

MINKOWSKI
You were... you were so far gone. 
I... I wanted to know you could do 
it. That you could make it home. 

BEAT. 

LOVELACE
Maybe I could have. 

MINKOWSKI
Yeah. Maybe... 

MINKOWSKI (CONT'D)
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Off of that, we - 

FADE OUT. 

Over the silence, slowly, the familiar notes of Boléro fade 
in, before we - 

FADE INTO:

INT. U.S.S. HEPHAESTUS STATION - CORRIDOR - 1 HOUR LATER 

Eiffel moves into the corridor outside the observation deck, 
talking to Hera as he goes.  

EIFFEL
Hera? 

HERA
What?

EIFFEL
You really don't think that - 

HERA
That what? 

BEAT.

EIFFEL
I don't know. 

(BEAT)
People died. I feel like we at 
least owe them - 

HERA
(scoff)

The only thing I owe Doctor Hilbert 
is a hole in his head. 

EIFFEL
Okay, Hilbert, I kind of get. 
But... I thought that Maxwell was 
your friend. 

BEAT. 

HERA
Yeah. Me too. I make a lot of 
mistakes. 

EIFFEL
So does that mean that - ?
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HERA
I don't want to talk about this 
right now. 

EIFFEL
Uh... well, we kinda have to? I 
mean, we need to settle this pretty 
much... now. 

(BEAT)
Hera? 

(BEAT)
Uh, hello? 

No answer. 

EIFFEL (CONT'D)
Oh for God's... could you not? 

(BEAT)
This is real mature! 

He waits again. Still no answer. 

EIFFEL (CONT’D)
Ugh... You know what? Fine. 

Well, that went well. Eiffel YANKS open the door and we go 
into - 

INT. U.S.S. HEPHAESTUS STATION - OBSERVATION DECK - 
CONTINUOUS

Jacobi is chained up in Hilbert's old accommodations. Eiffel 
enters. Boléro plays through the speakers for a few moments, 
then cuts out. 

JACOBI
Oh, look. A visitor. How fun. 

EIFFEL
Jacobi, I - 

JACOBI
No. 

EIFFEL
(blink, blink)

... no? 

JACOBI
Whatever stupid thing you're going 
to ask me to help with... no. 
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EIFFEL
Oh for God's - do you think this is 
a joke?

JACOBI
Yeah. Cosmic. 

Eiffel EXHALES... he's close to the end of his rope. 

EIFFEL
Look, we're having a funeral. 
For... well, I don't know. For 
everyone, I hope. You should be 
there. Even if you have to be there 
in handcuffs. 

JACOBI
Why? 

EIFFEL
Because I know what it's like to 
not get a chance to say goodbye. 
And I'm not doing that to anyone. 
Not today.

(BEAT)
And... I don't think that you're 
past the point of not caring. Not 
yet.

BEAT. 

Then, Jacobi CHUCKLES DARKLY. 

JACOBI
Eiffel, Eiffel, Eiffel... can't get 
anything past you, can we? No... I 
care. Of course I care. You know 
what I care about? The one thing 
that I find myself still giving 
damns about? 

(low, deadly)
You. Killed. Maxwell. That's it. 
Nothing else. So you and Minkowski 
and Hera can go screw yourselves. I 
don't care. 

EIFFEL
Jesus, man... how - 

JACOBI
Are you about to ask how I got this 
way? Because the answer to that is, 
"Your Commander shot my friend." 

(MORE)
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(BEAT)
Leave me alone. 

Eiffel hesitates for a BEAT. But then - 

EIFFEL
No. You know what? No. I say, "No," 
to your "No." All day long I have 
been going out of my way to be the 
single, solitary voice of... not 
even sanity, just decency, and all 
I've gotten for it is people 
yelling at me! Well, you know what, 
I've had it up to here! 

JACOBI
What the - 

EIFFEL
(runaway train)

SHUT UP! You wanna turn into Dark 
Vengeance Jacobi? Knock yourself 
out starting tomorrow. But right 
now? Right now you're putting on 
your handcuffs, you're coming to my 
funeral, and you're gonna like it! 
I mean, you're gonna feel really 
sad and cry and stuff! Got it?! 

Off of that note, we - 

CUT TO:

INT. U.S.S. URANIA - ENGINEERING - 1 HOUR LATER 

We come in on the sound of WELDING. Minkowski is still 
desperately working to get the engines systems working. 

As she does - 

HERA
Commander? 

The WELDING STOPS, Minkowski looks up. 

MINKOWKSI
Yes, Hera? 

HERA
The funeral is going to start in an 
hour. If you would like to be there 
in time, you should... maybe get 
back to the Hephaestus.

JACOBI (CONT'D)
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BEAT. 

MINKOWSKI
I'm not going, Hera. 

HERA
Commander? 

MINKOWSKI
I mean... what the hell would I do 
there? 

HERA
I think that Eiffel would like you 
to say - 

MINKOWSKI
What? Who can I talk about? The one 
that died on my watch? The one that 
I sent to his death? Or the one 
that I killed? No, I... I can't. 

(BEAT)
I can't. 

BEAT. 

HERA
Commander - 

MINKOWSKI
Go away, Hera. Let me work. I need 
to do this. 

BEAT. 

HERA
All... right. I'll... leave you 
alone. 

The WELDING RESTARTS. After a moment, there's the familiar 
sound of a MENTAL WOOSH! (like we heard in Episode 41) and we 
- 

CUT TO:

I/E. MENTAL SPACE - CONTINUOUS

Hera's mental space. For this scene, we'll hear her without 
her usual vocal filters. 

We hear her take a DEEP BREATH, frustrated. Tired. Exhausted. 

Then - 
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MAXWELL
(sighing)

It'd be nice, wouldn't it? To 
just... write over all these pesky 
bad memories? 

Out of the mental aether, the figure of Doctor Maxwell 
materializes.

MAXWELL (CONT'D)
I can totally rewrite a memory, 
remember?

HERA
Maxwell...   

MAXWELL
No pun intended. 

(BEAT)
You really outdid yourself back 
there, Hera. I'd be proud. 
Probably. If I wasn't, you know...

Maxwell makes a CREAKING NOISE as she gestures across her 
throat. A moment later, we hear her CHUCKLES.  

HERA
(how dare you)

You said it would get better. You 
said that's what being a person is. 
We make mistakes and we get better. 

MAXWELL
I know. 

HERA
So what happened?! Were you lying?! 
Was everything you did for me all 
just part of some... secret evil 
plan?!  

MAXWELL
(gently)

What do you think? 

HERA
I don't know! I can't - you saw 
what they did to me! I thought you 
were different and then you still -  

MAXWELL
Yes, I did. I made a choice. 
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HERA
Why? 

MAXWELL
Why do you think? 

HERA
Ugh, stop saying that! I am asking 
because I don't know! You did so 
much for me and to me and I still 
have no idea who you are! 

MAXWELL
... were. 

HERA
Whatever! How is that even 
possible?! How could you just... 
just do that and then be gone?! 

(BEAT)
That's not rhetorical. I want an 
answer.

MAXWELL
Hera... I'm afraid you're not going 
to get one. Not a real one. All you 
get is a story. Maybe I questioned 
the orders but I was afraid to go 
against Kepler. Maybe I cared about 
my job more than I cared about you. 
Maybe I saw you as a friend, but 
the Colonel and Daniel were family. 
In the end, it's not about what I 
thought. Not anymore. It's about 
what you choose.

HERA
What are you talking about? What 
choice?

MAXWELL
Same choice you're making a 
thousand times a second, Hera: what 
are you going to do now? 

And with that question hanging in the air, we - 

CUT TO:

INT. U.S.S. HEPHAESTUS STATION - COMMS ROOM - 1500 HOURS 

The DOOR OPENS. Eiffel comes in, carrying something. 
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As he does, the speakers CRACKLE, and we, once again, hear 
Ravel's Boléro come through them. Eiffel looks up, annoyed. 

EIFFEL
Don't you start. I'm not in the 
mood. 

He slumps down. 

HERA
... Eiffel? Could I... talk to you? 
For a moment?

EIFFEL
Not... not now, Hera. Not a great 
time. 

HERA
Where were you? What were you 
doing? 

EIFFEL
Oh... just picking up some funeral 
supplies from the Urania's hold. 

HERA
Supplies? 

EIFFEL
Oh yeah. Digging out my secret 
weapon. 

HERA
... why do you need a weapon at a 
funeral?

EIFFEL
To survive it. 

HERA
(so unnerved)

What does it do?

EIFFEL
What doesn't it do? Takes the 
sunrise... sprinkles it with dew... 
makes the world taste good. 

He lifts the thing he was carrying, and, for the first time, 
we hear the distinct CLINK of a bottle. 

EIFFEL (CONT'D)
Oh, the wonders of wine. 
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HERA
Eiffel...

EIFFEL
Petrus '03... 

(shrug)
Good year, I hope. 

HERA
Eiffel, you... I really think you 
should put that down. 

(BEAT)
You don't need this. 

EIFFEL
HAH! What do you know about - 

(DEEP BREATH)
Look: no one else is interested in 
the "Being a Human" thing tonight, 
so it's up to me to give it the ol' 
college try. And that's just fine, 
but you know what? I'm not getting 
by without some help from my 
friends. And since my new pals 
aren't returning my calls, I'm 
gonna go hang out with some old 
ones! 

(BEAT, small:)
I killed them, Hera. And if I gotta 
do this then I gotta do this, but 
I'm gonna have my spinach before I 
go out there to get clobbered. 

HERA
You didn't kill anyone. 

EIFFEL
I did. I told them not to use the 
napalm. I was all, "No, no, no, use 
my dumb plan! It'll be so much 
better! What could possibly GO 
WRONG?!" 

That last bit came out a bit angrier than he meant it to. It 
ECHOES for BEAT. 

EIFFEL (CONT'D)
I made them change their plans. I 
sacrificed them because I didn't 
want Kepler, Jacobi, and Maxwell to 
die... and I didn't even get that 
right. That's what's wrong with 
handcuffs.
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HERA
That is not how this - 

EIFFEL
(very small)

Hera... I'm a drunken mess whether 
I drink or not, so I might as well 
have a cup. Or six. 

THUNK! Out went the cork. SCH-LUP! In went a straw. 

EIFFEL (CONT'D)
Cheers. 

HERA
You can't just - 

EIFFEL
See you on the other side, Hera. 

BEAT. 

And then - 

GULP. GULP. GULP. 

Finally he lets go of the bottle. He SIGHS with profound 
relief and abandon. He seems to melt into that sigh. 

BEAT. 

HILBERT
That stuff is going to kill you. 

He looks up. 

EIFFEL
Leave me alone, Doc. I got enough 
ghosts. 

HILBERT
As your doctor, I cannot recommend - 

EIFFEL
You're not my doctor. I'm not your 
patient. 

HILBERT
No? Then what are we then?

EIFFEL
We're... were... I don't know. 
Complicated. 
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HILBERT
Why the long face, Officer Eiffel? 
I would have thought this would 
come as a relief. You are finally 
rid of me for good. Is not what you 
wanted? 

EIFFEL
I never wanted you to - 

BEAT. 

HILBERT
How else did you think it was going 
to end? Did you think I would ever 
give up? Stop trying? 

EIFFEL
You were... I don't know. I could 
feel the conflict within you!

HILBERT
That is just a movie, Eiffel. 

EIFFEL
(what's the word?)

You were... changing. Growing. 
Learning. 

HILBERT
Evolving.

(BEAT)
Was I? 

EIFFEL
Yes. 

(BEAT)
I don't know. Maybe. 

(BEAT)
I wanted to believe you could come 
back to the light side. That even 
someone who had done as much bad as 
you, who had screwed as many lives 
as you could one day...  

He trails off. BEAT.

HILBERT
Well... we will never know now. 

EIFFEL
Yeah... 

He looks down at his hand. 
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EIFFEL (CONT'D)
God, what am I doing? 

THUNK! He corks the bottle again. And with that, both the 
scene and music FADES, and we - 

CUT TO:

INT. U.S.S. HEPHAESTUS STATION - HANGAR BAY - 20 MINUTES 
LATER 

They are gathered. Eiffel stands in the front. Jacobi 
(handcuffed) is off to the side. Kepler (also handcuffed) 
hovers in the back. 

In front of them... 

EIFFEL
So... 

(BEAT)
Here we are. 

JACOBI
Yeah. 

(BEAT)
No Minkowski, huh? 

EIFFEL
Yeah, I... guess not.

(BEAT)
Well, uhh... I guess we'll start.

(clears his throat)
Dearly beloved and... enemy 
prisoners, we are gathered today to 
say goodbye to... Captain Isabel 
Lovelace. Et cetera, et cetera. 

JACOBI
That's her? 

EIFFEL
Yeah. I was, uh... able to get a 
body bag from the lab. 

JACOBI
Right. 

HERA
(tiny)

So... how does this work? What 
happens now? 
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EIFFEL
Well now we... I don't know. We say 
things. About her. About why she 
was so... her. 

(BEAT)
Anyone want to start? Jacobi? 

JACOBI
What do you want me to say? 

EIFFEL
I don't know! Just... uhh, never 
mind. Colonel? 

KEPLER
I'm just here for the food. 

EIFFEL
Uuggghhhh. 

HERA
So we say things and then what? 
What does that do? 

EIFFEL
Hera, it just - 

HERA
Is it going to make it better? 

EIFFEL
I don't know if better is - 

HERA
Easier? 

EIFFEL
Hera, could you just -

HERA
Just what, Eiffel? 

EIFFEL
Just not be so - 

HERA
So what? How does our doing this 
make it better? 

EIFFEL 
That's not the way it works! 

HERA
Then how does it work? 
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Something in her tone stops Eiffel cold. As she talks she 
grows more and more emotional, glitching badly over - 

HERA
Explain it to me! Talk to me about  
this like I'm three years old, 
because - in case you have all 
forgotten - I am three. I haven't 
done this before. So help me 
understand. And don't patronize me, 
because I get the fundamental 
change of energy and the 
randomization of their atoms, I get 
that. The people who put things 
into my head, oh, made all of that 
really clear. But they gave me 
nothing on how to - 

She falters for a moment. Furious. Sad. 

HERA (CONT'D)
Just tell me: how do I stop 
thinking about this? Because right 
now I can't think of anything other 
than the fact that they're broken 
and I can't fix them. Tell me how I 
stop thinking about them, even the 
one that I hated, and yes, I hated 
him, and I can't even decide if I 
hated her or not, because what is 
happening inside my head right now 
is wrong and stupid and wrong. 

(BEAT)
Just tell me why they have to be 
gone. 

That's a VERY LONG BEAT that follows that one. Finally - 

EIFFEL
Hera, we don't... I don't know that 
there's... That's not what this - 

MINKOWSKI
To make the fact that we're not 
gone yet important. 

They all turn around to find her at the entrance to the bay. 

MINKOWSKI (CONT'D)
They're gone... so that we never 
forget how important it is that 
we're still here.
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EIFFEL
Commander! You - 

MINKOWSKI
Yes, Eiffel. I'm here. 

(lower)
I'm here. 

EIFFEL
Uh, do you... want to... 

Minkowski steps forward. Looks down. 

MINKOWKSI
Isabel Lovelace is... the kind of 
soldier... leader... person that I 
hope to be one day. Fierce. Loyal. 
Kind. Even in total dark she never 
lost her way. Be at peace, 
Captain... we won't forget you. 

HERA
Amen. 

EIFFEL
Hera...? Is it okay, if we - 

HERA
Yes. Do it. Just... do it. 

EIFFEL
Okay. Jacobi? Is there anything you 
want to say? About Maxwell? 

BEAT. 

JACOBI
Alana Maxwell was special. She was 
a brilliant scientist, and a gift 
of a friend. More patient and 
understanding than... any of us 
deserved. 

(BEAT)
Thank you, Alana. 

HERA
Amen. 

BEAT. 

Eiffel steps forward. 
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EIFFEL
Hilbert was... 

(clears his throat)
Alexander Hilbert was... Ah, screw 
it. Doctor Hilbert was a monster. 
He did things that no one should 
ever do. But he sacrificed every 
part of himself for what he thought 
was best. Best for everyone. And he 
never looked back. 

(BEAT)
See you later, Doc. 

BEAT. 

Minkowski looks over her shoulder:

MINKOWSKI
Do you want to say anything? 

KEPLER
I'm good. 

BEAT. 

MINKOWSKI
With... heavy hearts... and fond 
memories... we bid farewell to 
Doctor Alana Maxwell, Doctor 
Alexander Hilbert, and Cap - 

But she is interrupted, because at that moment: 

BOOOOOM! Something HITS the station, and the Hephaestus is 
ROCKED. 

At once, an ALARM GOES OFF, blaring loudly. 

EIFFEL
Ahhh! 

MINKOWSKI
Goddam - Hera? Situation report! 
Now! 

HERA
(robot voice)

Radiological alert. Radiological 
alert. Stellar flare imminent. 

EIFFEL
Oh, you gotta be - can't we have a 
moment to grieve?!? 
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The answer, apparently, is "No," as another BLAST ROCKS the 
Hephaestus. Everyone GROANS and EXCLAIMS as the floor under 
them BUCKLES. 

MINKOWSKI
Hera! Adjust course to minimize 
damage! 

HERA
(gritted teeth)

Already on it, Commander! I'm doing 
my best, but - AHH! 

BOOM! CRUNCH! Once again, the station SHAKES. 

EIFFEL
What the hell is going on? 

JACOBI
Oh, for God - what do you think, 
numb-nuts!? 

As if on cue, at that moment, Boléro begins to play over the 
station's loudspeakers. 

JACOBI
That answer enough for you? 

EIFFEL
But the contact event's not 
schedule to happen for another six 
hours! 

KEPLER
Well... give or take. 

Hearts sink. Slowly, all heads turn towards Kepler. 

EIFFEL
... excuse me? 

KEPLER
Six...ish hours. There is a margin 
of error to these things. On an 
unrelated note... I suggest you 
hang onto something. 

BOOOM! CRASH! The biggest wave yet! Everyone is rocked back 
and forth. Everyone YELPS as they are thrashed about... 

... save for Kepler. He is silent, watching one object with 
the greatest intent. 
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MINKOWSKI
Hera! Can you get us stable! 

HERA
I'm trying, but this is not the 
same as - 

At that moment, something new happens. A kind of... VIBRATION 
goes through the Hephaestus. It seems to resonate with the 
metal through the whole ship. 

HERA
(huh, that's interesting)

Oh. Oooooh. That's different. 
(BEAT)

Well, that's not go - 

And that moment, practically everything on the Hephaestus 
LOSES POWER. LIGHTS GO OUT. SCREEN GO BLACK. 

MINKOWSKI
Hera? 

(BEAT)
HERA! 

But no reply - she's gone too. 

About the only damn thing that seems to still be working is 
the speakers, which are still blaring Boléro. The music 
climbs towards its climax.

MINKOWSKI (CONT'D)
Eiffel! Console, right behind you! 
Sit rep! 

EIFFEL
Yessir! 

He pulls himself up to the computer. TYPES - 

EIFFEL
Jesus... I'm seeing massive 
electrical fluctuations all over... 
it's like we got hit with an EMP. 
Autopilot's out, processors are 
out, engines - 

JACOBI
So we're dead in the water? 

EIFFEL
Looks like everything except comms 
and aux power is gone, yeah. 
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MINKWOSKI
Goddammit... 

KEPLER
(faintest smile)

Shoulda had that regulator up and - 

EIFFEL
What good would that have done? Do 
our Dear Listeners up there need 
more of a welcome matt? 

Kepler looks at Eiffel like he's the dumbest man in the 
galaxy. 

KEPLER
Oh, you still don't get it, do you? 
That machine was never about 
getting anything to come in. 

MINKOWSKI
(gets it)

Oh. Oh no. It was about keeping 
something out... 

EIFFEL
(oh shit?)

Out? 
(BEAT)

Keeping what out? 

RUUUUMBLE...

KEPLER
I expect you're about to see for 
yourself. 

Once again, the weird VIBRATION goes through the ship. 

KEPLER (CONT'D)
Here we go... 

Everyone holds their breath, terrified. 

The vibrations start small... get LOUDER... and LOUDER... AND 
LOUDER... 

Then they start to PASS... getting SOFTER... and softer... 
and... 

Gone. 

Everyone looks at each other. The station CREAKS. 
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BEAT. 

EIFFEL
Well... that... wasn't so - AHH!

What spooks Eiffel is a sound. A horrible sound. It's a 
sudden, ragged, GASPING BREATH. It's followed by other, 
GASPING, WHEEZING, STRUGGLING BREATHS and COUGHS. 

As if someone was relearning how to breathe. 

This continues for quite some time. It's a dreadful process, 
made only worse by what's happening around it. The body 
TWISTS and JERKS, with muscles and tendons FIRING OFF 
unpredictably. 

It CONVULSES HORRIBLY, as different body parts reawaken, and 
joints and bones reassemble themselves. It is the gruesome 
symphony... of a broken body knitting itself back together. 

And it's all coming from Isabel Lovelace's body bag. 

But as we said, that all happens slowly and gradually. Lets 
rejoin the action back at Eiffel's cowardly scream: 

EIFFEL
AHH! What the f - 

JACOBI
Holy God. 

KEPLER
Get back. Step away from it. 

MINKOWSKI
What is - what is - ? 

EIFFEL
It's - no... 

KEPLER
Eiffel, just - 

EIFFEL 
That was from Captain Lovelace's 
body bag, right? 

KEPLER
Yes, it was. 

MINKOWSKI
What the hell is going on?! 
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KEPLER
Just - 

EIFFEL
HOW ARE YOU SO CALM! 

(at the bag)
Ca- Captain? Is that you? Can you - 

KEPLER
No, it can't hear you. Not yet. 
This is going to happen in layers. 
Respiratory is coming back first, 
it'll need some time for the 
nervous system. 

Eiffel looks at Kepler, finally beginning to understand the 
terrible truth. 

EIFFEL
It? 

KEPLER
It. 

But at that moment, the body CONVULSES HORRIBLY, finally 
TEARING the body bag. 

Eiffel, Minkowski, and Jacobi all GASP. 

Minkowski is the first to recover - 

MINKOWSKI
Oh my God, Eiffel... look at her 
head. 

EIFFEL
The... the wound. It's... 
completely gone. 

KEPLER
Yes. 

Eiffel turns to him, snapping.

EIFFEL
Don't just stand there going, 
"Yes," you cryptic bastard! Enough 
with the ooga-booga, just tell us: 
what is happening to Captain 
Lovelace?
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KEPLER
(almost gently)

That's not Captain Lovelace, 
Eiffel. You have never met Isabel 
Lovelace. She has been dead for a 
very, very long time.

EIFFEL
But - 

KEPLER
That... is a thing. A thing that is  
very good at impersonating Captain 
Lovelace. 

Behind them, the horrible breathing and the convulsing seem 
to settle. Eiffel looks at Kepler... looks at Lovelace... 
looks at Kepler... 

Boléro rises to its climax... 

EIFFEL
WHAT?

Kepler lets out a LOW BREATH. 

KEPLER
Ooookay. Let's just start at the 
beginning, shall we? If somebody 
would be so kind as to remove these 
handcuffs, I would be more than 
happy to explain everything that 
has been going on. 

And off of that, the music reaches it's final, discordant 
note - 

And then there is SILENCE.

ANNOUNCER
Wolf 359 will return... in 2017. 

STOP RECORDING. 

END OF EPISODE 46. 
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