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START EPISODE 51. 

BEGIN RECORDING:

INT. U.S.S. HEPHAESTUS STATION - COMMS ROOM - 1800 HOURS

No opening credits just yet. In fact, there will be no 
opening credits for this episode. 

Instead, we get a different kind of music at the start. 
Something nondescript and peppy. It might play over an 
introduction for Masterpiece Theater, or a local news 
broadcast or - 

- well, let's just say it: over an NPR program. 

After a few bars of the music: 

EIFFEL
Communications Officer Douglas 
Eiffel. 

He speaks in a grand, exaggerated tone. 

EIFFEL (CONT'D)
Lieutenant Commander Renée 
Minkowski. 

Hera. 

Captain Isabel Lovelace, the 
second. 

Doctor Alexander Hilbert, also 
known as Doctor Elias Selberg, also 
known as Doctor Dmitri Volodin, 
also known as God only knows what 
else. 

Special Agent Daniel "Boom Boom 
Wow" Jacobi. 

Doctor Alana "Robotnik Was Right" 
Maxwell. 

Colonel Warren J. Dickbag. 

These are the names of brave men, 
women, and A.I. autopilot programs 
who crewed the U.S.S. Hephaestus 
Station. 

(MORE)



They are the first beings of - 
mostly - terrestrial origin to make 
contact with an alien intelligence 
in over thirty-five years. But even 
after their fabeled contact event, 
how much do they know about this 
alien life?  

Tonight, Space Monkey Radio brings 
you a special report on all things 
little green men from beyond the 
stars. What do we know? How do we 
know it? When will we know that 
what we're trying to know is 
something we can know?!

Good evening, everyone. I'm your 
host, Professor D.F. Eiffel. Here 
to help - 

HERA
Hello, hello. 

EIFFEL
- is our lovely co-host... ummm...

(lower)
Did you want a fancy title? 

HERA
(low)

No, just Hera's fine. 

EIFFEL
(low)

Okay, cool. 
(clears throat)

Our lovely co-host: Hera.

HERA
We'll reach beyond the stars - 

EIFFEL
- we'll look deep into what makes 
us who we are - 

HERA
- we'll ask who else might be out 
there - 

EIFFEL
- all of that and more in this - 

EIFFEL (CONT'D)
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HERA
- the first ever episode of The 
Hephaestus Files. 

There's a DRAMATIC MUSIC STING. Then - 

EIFFEL
Hephaestus Files? 

HERA
Oh, are we not - ? 

EIFFEL
I thought that we'd settled on - 

HERA
Um, do you want to - ? 

EIFFEL
No, you know, it's really not - 

HERA
You want to go with U.F.Overview, 
don't you? 

EIFFEL
I kinda do, yeah.  

HERA
Then let's do it. Let's just - 

EIFFEL
Okay, cool. Thank you. 

HERA
It's fine. 

Eiffel CLEARS HIS THROAT. 

EIFFEL
(resuming important tone)

- all of that and more in this - 

HERA
- the first ever episode of 
U.F.Overview! 

We get the EXACT SAME MUSICAL STING we heard before. 

(A quick note, before we proceed with this madness. 

As you have no doubt already surmised, this episode of Wolf 
359 will be presented as an audio "report" that Eiffel and 
Hera are creating. 
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We will hear their voices throughout, as well as snippets of 
recordings they'll play, but the episode will be presented as 
material in U.F.Overview.)

EIFFEL 
For our first segment - 

CUT TO:

TAPE RECORDED EARLIER:

Minkowski and Eiffel, seated in the comms room. A recorder 
sits between them. 

HERA
It's just going to be a moment of 
your time, Lieutenant. 

MINKOWSKI
(soooo skeptical)

Oooookay... 

EIFFEL
We're doing this thing. About 
aliens. 

MINKOWSKI
You're not going to try to poison 
yourself again, are you? 

EIFFEL
No, that's not what this is - 

MINKOWSKI
You're not going to try to poison 
someone else, are you? 

EIFFEL
No! Listen: we have no idea what 
we're doing with the aliens - 
right? 

MINKOWSKI
Right...

EIFFEL
So... maybe it would help if we, 
you know, went over everything 
that's happened? 

HERA
Maybe in a comprehensive audio 
record of what we've gone through? 
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MINKOWSKI
And you've cleared this little pet 
project with the Captain? 

(BEAT)
Eiffel? You did ask Captain 
Lovelace before you started doing 
this, right? 

EIFFEL
Well... 

There's a BURST OF STATIC, and we - 

CUT TO:

EARLIER TAPE RECORDING

Eiffel and Lovelace, outside her quarters.  

LOVELACE
Eiffel, even for you, this sounds 
ridiculous. 

EIFFEL
But we could - 

LOVELACE
No. 

EIFFEL
But it might be helpful with - 

LOVELACE
Oh, I'm sorry, well if it could be 
helpful... Just like a few days 
ago, when you lied to me and 
poisoned yourself? Like how that 
was helpful? Remember that? Yeah...

EIFFEL
So is that a - 

LOVELACE
No, Eiffel. Get. Back. To. W-

BACK TO:

MINKOWSKI'S INTERVIEW

She holds Eiffel's gaze, awaiting a response: well? 
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EIFFEL
Well, we... definitely asked.

BEAT. But then - Minkowski EXHALES. 

MINKOWSKI
You're very lucky that I have 
literally nothing else to do right 
now. Where do you want to start? 

EIFFEL
Why don't we start at the beginning 
of this whole mess? When was the 
first time that you... 

Eiffel and Minkowski's interview continues, but over it we 
hear: 

EIFFEL (V.O.)
Okay, this is the part that we all 
know pretty well, so we're gonna do 
a bit of fast-forwarding here. 

HERA (V.O.)
About 450 days into this mission, 
we begin to intercept radio 
transmissions, containing old 
recordings of classical music. 

EIFFEL (V.O.)
At first we think that they're just 
old transmissions from planet 
Earth, but then - 

Pulling in a bit of audio from Episode 12:

HILBERT
If we were picking up a 
transmission from Earth, it would 
be one from eight years ago. 
Wherever this is coming from is a 
lot farther than Earth. This 
transmission isn't echoing, Eiffel - 
it's making a return trip. 

EIFFEL (V.O.)
That's archive recordings of Doctor 
Alexander Hilbert, recently 
deceased, courtesy of our old 
Command logs. 
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HERA (V.O.)
So we continue getting musical 
transmissions, now knowing they're 
not coming from Earth. 

EIFFEL (V.O.)
Soon after that, we get ourselves a 
new roomie: Captain Lovelace, the 
Commanding Officer of the first 
Hephaestus Mission. 

From another, as-of-yet-unheard interview: 

KEPLER
Of course, that wasn't really 
Captain Lovelace. Not the original, 
in any case. 

EIFFEL (V.O.)
That's Colonel Warren Kepler, 
licensed specialist in Being an 
Evil Douchebag. We'll be hearing 
more from him in a bit. 

HERA
Soon after that - 

A snippet from Minkowski's Interview: 

MINKOWSKI
Wolf 359, the star just - it went 
from a red dwarf to a blue dwarf. 
In an instant. Which I know 
shouldn't be possible, but - 

HERA (V.O.)
It was possible. 

EIFFEL (V.O.)
In fact, we almost died crashing 
into the very possible star. And, 
then: 

From Episode 28:

VOICE
We have no voice of our own, so we 
are borrowing yours. To 
communicate.

EIFFEL (V.O.)
Dear listeners, meet the Dear 
Listeners. 
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HERA (V.O.)
Miraculously, no one dies from the 
unprecedented astrological 
phenomenon. We're able to 
reposition the station - 

EIFFEL (V.O.)
- I go on the world's suckiest 
pleasure cruise, hitch a ride back 
with the terrible trio. Cut to a 
few months later, and we get to... 

HERA (V.O.)
The contact event. 

Quick snippets from a bunch of voices: 

MINKOWSKI
The contact event. 

HILBERT
... contact event... 

KEPLER
It's about the contact event. 

EIFFEL
Yeah... that. But what really did 
happen at the World Famous 
Hephaestus Contact Event?

HERA
Well, for starters - 

INSERT: Lovelace takes a SUDDEN, GASPING BREATH (from Episode 
46). 

EIFFEL
Right, right - 

HERA
And then - 

From Episode 47: 

EIFFEL
Uh... Captain? 

MINKOWSKI
Your hands are glowing. 

EIFFEL (V.O.)
Oh yeah. That happened. 
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From Episode 47: 

LOVELACE
(mid-possession)

NOW... WE ARE GOING TO SPEAK. 

CLICK! A BUTTON has been PRESSED on a recorder, and we hear 
the TAPE REWIND. Then - 

LOVELACE (CONT’D)
NOW... WE ARE GOING TO SPEAK.

And one more time: CLICK! REWIND! 

LOVELACE (CONT’D)
NOW... WE ARE GOING TO SPEAK.

EIFFEL (V.O.)
But... what does it mean to speak 
to a being who isn't from Earth? 

HERA (V.O.) 
Is it even possible for you to 
understand them? 

EIFFEL (V.O.)
Or for them to really understand 
you? 

KEPLER 
You're asking the wrong question. 

EIFFEL
What? 

We're back to Kepler's Interview: 

KEPLER
It's not about understanding. 
That's different. But 
communication?

(shrug)
Species communicate with each other 
all the time. 

HERA (V.O.)
That's Colonel Kepler again. 

EIFFEL
So, what? Long story short you got 
E.T. on speed-dial?  
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KEPLER
Think about animals, Eiffel. Which 
is all any of us are when you get 
down to it. Some of us have claws. 
Some of us have teeth. Some of us 
have nukes. But what we say is 
always the same: "This is mine. 
Stay away."  

EIFFEL 
So that's what all this is? A multi-
billion dollar operation to say, 
"Hands off, this is mine?"  

KEPLER
To draw a line in the sand.

EIFFEL
Wouldn't it be easier to just pee 
on our part of the galaxy? 

KEPLER
(ignoring that...)

 You heard Captain Zhang. 

From Episode 48: 

ZHANG
Whatever happens, they must never 
make it back to Earth. I repeat, 
whatever happens they must never - 

CSSSSHHHH - the recording collapses into STATIC. 

BEAT. 

KEPLER
Let's ignore everything these 
beings have done so far. Benefit of 
the doubt: they're not aggressive, 
just... curious. Curious, but, 
chances are, still far more 
powerful. We are the new kid in the  
intergalactic school yard. And 
there is a reason why the new kid 
always gets shoved around: to see 
where they fit in the power 
structure.  

EIFFEL 
And your in-depth survival strategy 
is to shove first? 
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KEPLER
Someone always has power, Eiffel, 
which means that someone else is 
always getting shafted. First order 
of business when a new element pops 
into your comfortable power 
structure: reconnaissance. These 
folks gonna help or hinder? Do they 
have anything I want? Anything 
worth taking? Or have they got a 
stick big enough that it's worth 
leaving them alone? All they're 
trying to do is find the answers to 
these questions. 

EIFFEL
And just to be clear: all of this 
is just speculation on your part, 
right? Cutter never showed you his 
secret file on alien intentions. 

KEPLER
Well what else could they be doing? 
What makes you think they care more 
about anything you'd have to say? 

EIFFEL
Oh, I don't know: maybe that 
they're the ones trying to 
communicate?

JACOBI
Yeah, well... "communicate" could 
mean anything. 

HERA (V.O.)
This is Daniel Jacobi, professional 
jerk and Kepler's former second-in-
command. 

EIFFEL 
It seems like it means something 
very specific. And that you're just 
being difficult. 

JACOBI
Think about it this way, Eiffel. I 
walk up to you with a gun, and I 
point it at your face -  

EIFFEL 
Hey!  
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JACOBI
And if I don't say anything, you 
still probably have an idea of what 
I'm thinking. You'd be pretty sure 
it was, "Get your hands in the air, 
you annoying idiot." And that's 
because, as humans, we have shared 
conventions, and culture, and a 
fundamental baseline for how we 
understand our experiences.

EIFFEL 
Sure... 

JACOBI
But what if, one day, a lion came 
up to you.     

We hear a lion GROWL. 

JACOBI (CONT'D)
But this lion, he can speak perfect 
English. 

The GROWL is PLAYED BACKWARD. 

JACOBI (CONT’D)
He walks up to you and he says, 
"Why hello. That's quite a scent 
you have there." What does he even 
mean by that? Does he mean that he 
wants to eat you? Or that he sees 
you as a threat? Or that he doesn't 
see you as a threat? Or do lions 
just compliment each other on their 
scents? You understand what the 
lion's saying, but you have no idea 
what it means, because the basis on 
which lions live their lives is 
radically different from the way 
that we do.

EIFFEL 
Jacobi... 

JACOBI
(plowing ahead)

And that's lions! Which, you know: 
also mammals, also oxygen-
breathers, also made out of 
frickin' carbon!  Think about these 
aliens, now. We don't know how 
they're processing any language 
information. 

(MORE)
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Maybe they can't even understand 
spoken language until it's 
translated into something else. 
Maybe it needs to get put into a 
nine dimensional format, five of 
which, by the way, our primitive, 
earth-bound brains can't even begin 
to comprehend. 

EIFFEL
What's your point? 

JACOBI
My point is that, even if we could 
speak to them, that's not the same 
thing as communicating.  

We cut back and forth between Kepler and Jacobi: 

KEPLER 
We're dealing with beings who seem 
to be more or less above the basic 
paradigms of human existence. The 
technological differential alone... 

JACOBI
We'd be missing out on so much 
context. 

KEPLER
You don't get to be where they are 
without doing things we would 
consider... apocalyptic.  

JACOBI
Think of everything that defines us 
as people. We're singular, 
individuals. We're born. We live. 
We remember, and we forget. And 
then we die. What if they don't do 
any of that? 

(BEAT)
What are we gonna talk about? 

BEAT. Then we hear Eiffel and Hera GROANING APPREHENSIVELY. 

EIFFEL (V.O.)
Those interviews left us feeling... 

HERA (V.O.)
... uneasy. 

JACOBI (CONT'D)
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EIFFEL (V.O.)
Not exactly encouraging, no. So 
even if we can get the telegraph 
wires up and running, we may never 
understand each other. Which 
doesn't bode well for the whole... 

From Episode 47: 

LOVELACE 
(mid-possession)

GET YOUR ACT TOGETHER. 

HERA (V.O.)
Not really, no. But it sounds like 
there really isn't anyone that 
would have a good shot at talking 
to these beings. 

JACOBI
Well... I didn't exactly say that. 

EIFFEL
Wait, what? 

JACOBI
I mean, we definitely don't stand 
any kind of a chance, but why do 
you think Maxwell was up here? Why 
do you think she spent all that 
time on those language logs? 

BEAT. 

EIFFEL
Language logs? What language logs? 

INSERT: we hear the sound of Eiffel riffling through a box of 
CASSETTE TAPES. 

Eventually he picks one, and plops it into a RECORDER. 
PRESSES PLAY and the TAPE STARTS TO RUN. 

ON THE TAPE:

MAXWELL
This is Doctor Alana Maxwell, on 
the U.S.S. Hephaestus Station. This 
is Language Mapping Log AR-461 - 

She continues under - 
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EIFFEL (V.O.)
Uhhh, so yeah. It turns out that 
Doctor Maxwell was thinking about 
these sorts of problems. Thinking 
about them... kind of a lot. 

MAXWELL
(going over notes)

Going over the notes from 
Thursday... reconsidering the 
stochastic model. There might be a 
better way to - 

EIFFEL
And, umm, I'm gonna be honest with 
you guys? I listened to about ten 
hours of these logs, and... well, 
most it? It basically sounds like 
this: 

MAXWELL
(while taking notes)

We could use an updated form of 
Lincos to set up a rudimentary 
algorithmic understanding. After 
that, it won't be hard to develop a 
binary model, and from there... 

The techno babble continues under: 

EIFFEL (V.O.)
Which, you know, no sane person can 
possibly understand, so - 

HERA (V.O.)
I can understand it. 

BEAT. 

EIFFEL (V.O.)
You... can? 

HERA (V.O.)
Yeah, it's not hard. 

EIFFEL (V.O.)
Oh, well: please. Translate for the 
rest of us. 

HERA (V.O.)
She's just saying that you can 
establish a first order logic 
pattern to - 
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EIFFEL (V.O.)
Uh, Hera? Go ahead and hit that 
"Google Translate" button between 
"Genius Computer Scientist" and 
"Hapless Civilian" like... two or 
three more times. 

HERA (V.O.)
Ughhh... basically: mathematics.  
Even if you're like... gas-based 
life forms, one is one and two is 
two and zero is zero. With me? 

EIFFEL (V.O.)
Yeah... 

HERA (V.O.)
If you can express one or two 
universal mathematical realities, 
you can work out a system of 
mathematical expression. And once 
you have that, you can get to 
binary, and once you have that you 
get "yes" and "no" - 

EIFFEL (V.O.)
(gets it)

And once you have that, you're in 
business.

HERA (V.O.)
A very slow business, but sure. 

(BEAT)
What Maxwell is saying is just 
some... very, very smart ways to 
speed up that process. 

Hera CHUCKLES SOFTLY, RUEFULLY. 

HERA (V.O.)
She... she was very smart.  

EIFFEL (V.O.)
Hera? You... you okay? 

HERA (V.O.)
Oh, it's just... Of course this is 
why she was here. They wanted an 
expert in mathematical 
communication for when the aliens 
showed up. 

(lower)
She wasn't here for me. Of course 
she wasn't. 
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BEAT. Then... 

EIFFEL (V.O.)
Amongst all the geekspeak, I did 
find an interesting bit of tape: 

He HITS PLAY on another RECORDING OF MAXWELL'S:

MAXWELL
This is Doctor Alana Maxwell, 
Language Mapping Log TR-579 and - 

She stops for a moment, steadies herself. 

MAXWELL (CONT'D)
Ooooh, sorry. I - I spent thirty-
seven hours doing reconstructive 
surgery yesterday, and I'm... well, 
I'm still a little woozy. 

But, umm, thought. Not sure if this 
will be useful, but... thought: 

Shut up. Just shut up and listen. 

I've spent so much time thinking 
about how we're going to get a 
message across, and I haven't been 
thinking at all about reception. 
But what if the first challenge is 
figuring out how to listen?

How much have we already missed? 

BEAT. Then - 

EIFFEL (V.O.)
We'll be right back. 

There's a SHORT BURST OF STATIC - 

And then the PEPPY MUSIC OF A FAKE COMMERCIAL: 

ANNOUNCER
Today's episode is brought to you 
by Goddard Futuristics. 

And by "Announcer" we mean Eiffel doing a funny voice. 

ANNOUNCER (CONT'D)
Have you ever considered a career 
in being arbitrarily evil? 

(MORE)
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Do you often wish more of your life 
could be taken up by needlessly 
complicated conspiracies? Do you 
look at happy, functional people 
and want to do horrible things to 
them? 

If so, consider applying for a job 
at Goddard Futuristics, the only 
company at the forefront of evil 
not just on Earth, but in thirty-
two different star systems. Call 
and apply for a job today. 

With that, the FAKE COMMERCIAL MUSIC ENDS. After a BEAT - 

EIFFEL (V.O.)
Aaand we're back. Eiffel. 

HERA (V.O.)
Hera. 

EIFFEL (V.O.)
U.F.Overview. Since the contact 
event, there's been one crew member 
that's been affected more severely 
than the rest of us: Captain Isabel 
Lovelace. Still the coolest, most 
badass person this side of the Leo 
Constellation, Captain Lovelace has 
also now undergone experiences no 
other human has ever gone through. 

Tonight, on a U.F.Overview 
exclusive, we bring you the first 
ever interview with Cap - 

HERA
Wait, what?

EIFFEL
Hmm? 

HERA
Captain Lovelace hates this idea, 
remember? 

EIFFEL
I will admit there has been a 
certain amount of... behind-her-
backness to this whole - 

HERA
Eiffel. Don't do this. 

ANNOUNCER (CONT'D)
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EIFFEL 
Pfft, it'll be fine. 

HERA
How in the name of God do you even 
expect to get an interview?

EIFFEL
(Smooth McSalesman)

With the intergalactically renowned 
Doug Eiffel guile and charm, but of 
course. What could possibly - ?

We hear a RECORD SCRATCH. 

HERA (V.O.)
Okay, everyone. Hera from the 
future here. You'll be... shocked 
to learn that speaking to Captain 
Lovelace was a terrible idea. But, 
since we're talking about 
communication today, some important 
things were said in that 
conversation. So I'm just gonna 
play the tape. 

With a BURST OF STATIC, we - 

CUT TO:

EIFFEL'S INTERVIEW: A DOOR OPENING -

- as Eiffel enters the bridge, where Lovelace TYPES SOME 
COMMANDS into a computer. 

EIFFEL
Why, hello there, Captain Lovelace. 

LOVELACE
Hey Eif - 

EIFFEL
(rolling over her)

Fancy meeting you here, in the 
bridge of our space station, the 
U.S.S. Hephaestus. 

Eiffel is going for a very specific affectation: Caz 
McChillDude, The Most Laid-Back Man in Casualsberg. 

Very subtly, in the background, we hear Hera GROAN.
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LOVELACE
(so suspicious)

Hello Eiffel... 

EIFFEL
And how are you doing on this fine, 
fine stellar rotation? 

LOVELACE
Fine... 

EIFFEL
Star sure looks very... blue today, 
doesn't it? 

LOVELACE
Yeah. Sure.

BEAT. Lovelace stops typing. 

LOVELACE (CONT'D)
Is there anything I can help you 
with, Eiffel? 

EIFFEL
Hmmmm? Oh, no, nooooooo, nonono, 
I'm just, uh -

LOVELACE
Staring at me? 

EIFFEL 
- on one of my many, spontaneous 
trips up the bridge! Isn't that 
right, Hera? 

HERA
Please don't bring me into this. 

EIFFEL
(very fast)

Anyway, what about you? What are 
you up? What are you doing? 

Lovelace's eyes narrow: this is definitely getting weird. 

LOVELACE
Well, I'm... recalibrating the 
navigation equipment, to make sure 
that if there's another flare we 
don't... ummm, Eiffel? 

EIFFEL
Mmmmmmhmmmmm? 
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LOVELACE
Are you... sure everything's okay? 

EIFFEL
Yeah! Totally! Everything's 
totally... clutch. 

(IMPORTANT NOTE: Eiffel has never said the word "clutch" 
before this moment.)

LOVELACE
Mmm-hmm. Because you're kind of... 
sticking your chest in my face. 

EIFFEL
What? No, I'm - this is how I 
always stand. 

LOVELACE
No, it isn't. 

EIFFEL
Well, it's my casual stance. I 
guess you just haven't seen my 
casual stance because we've always 
been so - 

LOVELACE
Formal? 

EIFFEL
- non-casual? 

(BEAT)
Any chance you could speak up? 

LOVELACE
Okay, what the hell is going on? 

EIFFEL
Nothing! Just some... casual, 
unpremeditated - 

LOVELACE
Stop it! What are you doing? 

EIFFEL
What - what could I possibly be 
doing? 

21.



LOVELACE
I'm not sure, but right now the 
leading contenders are "staging an 
episode of Punk'd" or "a whole 
bunch of drugs," neither of which 
would make me happy. So, for the 
last time: what is going on? 

EIFFEL
Nothing! There's absolutely nothing 
going on here! I'm definitely not 
recording you with a secret 
microphone hidden in my shirt. I 
would never record you without your 
permission and I haven't spent any 
time making a radio show. Please 
don't ask me any more questions.  

BEAT. Lovelace takes a VERY DEEP, VERY ANNOYED BREATH. 

LOVELACE
Okay. 

With a BURST OF STATIC, we - 

CUT TO:

MINUTES LATER - 

Still in the bridge. The recorder now sits between Lovelace 
and Eiffel. 

LOVELACE
All right, so let's... recap. 

You come to me, in my capacity as 
your commanding officer, and ask me 
if you can spend time and resources 
on an NPR Show about everything we 
know about the alien presence. 
Because, if I remember the original 
pitch correctly, "It would be, 
like, super rad." 

EIFFEL
And I said other things! It might 
also help us to figure out what 
they want us to - 
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LOVELACE
(deadly)

You are going to stop explaining 
and listen to me... for once in 
your life... understood? 

Yikes. 

EIFFEL
Yes, sir. 

Lovelace stares daggers at him for a HALF-BEAT. Then - 

LOVELACE
Then: Act the Second, in which you 
sneak around behind my back. You 
take up Minkowski's time, you take 
up Hera's processing power, you 
give yourself unsanctioned access 
to our prisoners... 

EIFFEL
Permission to sp- 

LOVELACE
Denied. Then comes my personal 
favorite: the whole recording me 
without my permission business. Do 
you see why some of these actions 
strike me as concerning, Officer 
Eiffel? 

EIFFEL
Yes, sir. 

LOVELACE
Especially when three weeks ago we 
had your whole... lying-poison-near-
death-possession adventure? Also 
against my wishes? 

EIFFEL
Yes, sir. 

Lovelace SIGHS wearily. 

LOVELACE
(low, to herself)

Honestly, how Minkowski got through 
six hundred days of this without 
killing you is beyond me...

EIFFEL
Hey! Hera also helped to - 
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LOVELACE
No. Don't. She's going to get her 
own talking to - which by the way, 
get ready for that, Hera - but this 
was your idea. Don't try to make it 
better by pulling others into your 
sinking boat. 

(EXHALES)
If you have any sort of 
explanation, now is the time. 

EIFFEL
Look: I don't know if you've 
noticed but... we kinda don't have 
a plan. I don't think we even have 
an inkling. We're not going 
anywhere until we figure out what 
Mork, Marvin, and Uncle Martin want 
from us, and we're not there. We 
need a new angle. 

(BEAT)
And... I know you don't want to, 
but... we need to talk about it. 

LOVELACE
(choose your words 
carefully)

Talk about... what? 

EIFFEL
You know... 

Eiffel makes a series of sound effects with his mouth: a GUN 
COCKING, a BANG!, a RAGGED BREATH, a dramatic WOOSH! and - 

EIFFEL (CONT’D)
(mock alien voice)

WE WILL NOW SPEAK TO YOU. TAKE US 
TO YOUR LEADER. 

(normal voice)
All of that stuff. 

There's a BEAT for everyone's extreme, silent horror. 

HERA
Umm, I don't think this is - 

But Lovelace raises a hand: silence. 

LOVELACE
No, Hera. Let him dig his own way 
out of this. All right, you want to 
talk about all of that stuff. What 
do you want to know? 
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EIFFEL
You know, just... how is it? Do you 
feel any different?  

LOVELACE
Do I feel... Different? 

EIFFEL
Yeah. 

LOVELACE
Eiffel. I feel like me. 

EIFFEL
Well, yeah, but you're not just 
you. Like, especially when you hulk 
out, you're really not. What's that 
like? 

LOVELACE
(DEEP BREATH)

Eiffel... I'm not me. 

Something gets away from her in those three words. She just 
sounded more vulnerable than she has all season. 

She takes a BREATH, and then, back in full control - 

LOVELACE (CONT'D)
I - well, I died. I got into a 
shuttle, and it was consumed by a 
gigantic ball of burning gas. And 
my body just... went away. 

But I'm also here. Do you know what 
that's like? Because - 

(laughs mirthlessly)
- because I don't. I have no 
frickin' clue how to deal with any 
of that. So you know what I do? 

(no answer)
Every morning, I get up, and I take 
a deep breath, and I ask myself, 
"What would Isabel Lovelace do? How 
would Isabel Lovelace live this 
day?" And then I do that. Because I 
figure, well, if I look like her, 
and I sound like her, and I have 
her memories, and I act like her, 
at some point maybe I'll just be 
her. For a little while. If I 
practice and practice, then maybe, 
for ten minutes a day, I'll get to 
feel like myself again. 

(MORE)
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(BEAT)
That doesn't work. Know why? 

EIFFEL
No...? 

LOVELACE
Take a guess. Take a wild stab in 
the dark. 

EIFFEL
I... I don't kn - ? 

LOVELACE
Because of you, Eiffel. 

EIFFEL
Because of me? 

LOVELACE
Yes, you. You, Mr. "Sometimes I'm 
Afraid of You," Mr. "I'm Freaked, 
Okay?" 

EIFFEL
What do I do? 

LOVELACE
What don't you do? You lie. You 
keep secrets. You do whatever you 
want, whenever you want, because, 
well, you had an idea. And when you 
have an idea, it's just too damn 
brilliant to not immediately give 
it a shot. You don't think before 
you leap, and when I'm the one 
telling you that -  

EIFFEL
I'm just trying to help! 

LOVELACE
Are you? Are you really? Or are you 
just trying to not be bored for 
half a second? To distract yourself 
from how much you can't stand 
yourself? 

EIFFEL
Whoa, this is getting real personal 
real qui - 

LOVELACE (CONT'D)
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LOVELACE
This is personal, you insensitive 
ass. We're all dealing with the 
many different ways we're messed 
up, and that's hard enough without 
you making it worse. 

EIFFEL
Oh, come on. Priorities: we have 
Evil Incarnate Incorporated 
breathing down our necks, and I'm 
the thing that's ruining your day? 

LOVELACE
Fine, second opinion: Hera, am I 
crazy here? 

The SILENT BEAT that follows is eloquent enough. 

HERA
(how to sugar-coat this?)

Weeeeell... 

EIFFEL
Oh, come on! 

LOVELACE
Mmm-hmm. 

EIFFEL
Hera, I've always been on your 
side. 

HERA
... have you? 

EIFFEL
YES! 

HERA
Think about that for a moment. 
Really think back. 

EIFFEL
I am! Hell, back when Hilbert 
ripped up the circuits in your - 

HERA
No. I mean before that, way before 
that. Remember when you first got 
here? How you were afraid of me? 
How you asked Hilbert if there was 
a way to turn me off? 
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EIFFEL
But I never really - 

HERA
What about all the jokes? Remember 
"wind-up girl?" 

EIFFEL
That happened once. 

HERA
Uh, once a day maybe. What about 
the HAL 9000 impressions? The 
Skynet mentions? The - 

EIFFEL
They're just jokes! They don't 
really mean anything. 

Lovelace TAKES A DEEP BREATH. 

LOVELACE
And that's the thing right there. 
See, Eiffel, you get to have that. 
They can be "just jokes" for you 
because you're... well, you. But we 
don't get that. And when you say 
these things, yes, we understand 
that you're not trying to hurt 
anyone, but... the message is still 
loud and clear. Even one of our 
friends, one of the good guys, sees 
us as a little bit... different. 

HERA
And when you hear that, you kind of 
think to yourself... "God... 

LOVELACE
"People are always going to be 
afraid of me, aren't they?"

BEAT. 

EIFFEL
Well, there's not much I can do 
about that, is there? 

SMACK! Lovelace slaps him across the face, more for dramatic 
impact than for actual force. 

LOVELACE
(slow and pointed)

Yes, there is. You can do better. 
(MORE)
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You can think before you speak. You 
can actually listen to us. Because 
getting hit with this stuff? It's a 
sucky-ass feeling and your friends, 
comrades, and commanding officers 
don't need it. Understood? 

BEAT. 

EIFFEL
Yes. Sir. 

LOVELACE
Dismissed. 

Eiffel gathers up the recorder and EXITS. After a moment - 

HERA (V.O.)
Soo... yeah. That happened. And my 
dear co-host has, uh... he's kinda 
of been MIA since then. 

But, true to form, Eiffel forgot to 
turn off his remote recorder. And I 
did pick up this... interesting 
addendum. Let's listen in. 

There's a BURST OF STATIC and we - 

CUT TO:

HERA'S TAPE: 

Eiffel in the hangar bay, moodily TINKERING. A DOOR OPENS. He 
glances over his shoulder. 

EIFFEL
Hey Commander. 

MINKOWSKI
Hey Eiffel. 

EIFFEL
So I'm guessing you heard? 

MINKOWSKI
Heard about what? 

(off Eiffel's look)
Yeah, I heard. 

BEAT. 

LOVELACE (CONT'D)
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EIFFEL
Can you believe those guys?! I 
mean, I've done some stupid ass 
things in my life, but compared to 
what we're dealing with? Compared 
to Cutter and those two we've got 
down in the cells? It's ridiculous. 

(lower, to himself)
I'm not a bad guy... 

BEAT. Then - 

MINKOWSKI
Do you know what a Polish accent 
sounds like, Eiffel? 

EIFFEL
Do I - what? 

MINKOWSKI
Polish accent. Ever heard it? 

(demonstrates)
It is a lower tone than regular 
English, all hard r's and thick, 
voiced endings, spoken through the 
front of the mouth. 

Eiffel watches: where is she going with this...? 

MINKOWSKI
(normal voice)

I was born in Warsaw, you know.  
Polish is my first language. That's 
the way that English wants to sound 
when I speak it. 

EIFFEL
So why... doesn't it? 

MINKOWSKI
Because, Eiffel, I moved to the 
United States when I was eleven, 
and I didn't speak a word of 
English. And when you're in fifth 
grade in a stupid little town in 
Northern California and you sound 
like that? 

(bitter laugh)
You're like a wounded gazelle. You 
say one syllable and every other 
kid just knows that you're... 
something. Something weird, 
something alien. And they don't let 
you forget. 
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EIFFEL
So you... got rid of it? 

She LAUGHS AGAIN, softly, bitterly. 

MINKOWSKI
When you put it like that... you 
ever try to change the way you 
speak? Do you know how hard it is? 
To change everything about how you 
sound, how you breathe, so that 
maybe - maybe - one day people's 
impressions of you will be based on 
who you are, not what you are. 

(DEEP BREATH)
But... I never changed my name. I'm 
Minkowski. That's also a part of 
who I am. 

EIFFEL
Why are you telling me all of - 

MINKOWSKI
Because imagine how it would feel 
if after all of that, after years 
of service, when you got your own 
Command, when you finally think you 
got the respect you deserve... 
there's someone there who always 
says it Lieutenant Commander 
Renée... 

(with Eiffel's 
pronunciation)

... Minkowski. 

EIFFEL
(shit)

Oh. 

MINKOWSKI
Yeah. "Oh." 

(sounding it out)
Minkowski. Minkooooowski. Don't you 
think that would make it all come 
rushing back? Every time? 

EIFFEL
Why didn't you - you never said! 

MINKOWSKI
(so much patience)

Yes. I did. You don't remember, but  
I did. I started having this 
conversation with you five times. 

(MORE)
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Hell, even now you're barely in a 
place where you're listening to me. 

EIFFEL
I - I thought you didn't care. 

MINKOWSKI
Well... you pick your battles, 
Eiffel. When you're in a place like 
this, you really ask yourself which 
fights are worth having. And 
sometimes even things that really 
hurt aren't... enough. 

EIFFEL
(low, to himself)

Oh goddammit...
(BEAT)

Why tell me now? After all this 
time? 

MINKOWSKI
(gentle)

Well... you got a scare today. 
Usually when that happens people 
stop what they're doing and pay 
attention. Something might sink in. 

BEAT. 

EIFFEL 
I tried, you know. When we first 
met. I... I knew I was saying it 
wrong. I was so nervous around you, 
and I kept making the same stupid 
mistake. And I really, really tried 
to cut it out, but then we started 
fighting and... Yeah. It just kind 
of stuck. 

BEAT. Minkowski takes a BREATH. 

MINKOWSKI 
Well... that's the thing about you, 
Eiffel. You try. You really, really 
try. And then you... stop trying. 
Don't stop. 

And with that she goes, leaving him alone. After a BEAT - the 
INTRO MUSIC plays again. 

HERA (V.O.)
All right folks, that is... all the 
time we have for tonight. 

MINKOWSKI (CONT'D)

(MORE)
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Our, umm, co-host is still not 
answering my calls, and our 
Commanding Officer has made it 
clear that I should, err, stop. 
Immediately. So I'm not sure when 
you can expect our next episode. 
But... once again, thank you for 
joining us tonight, and for 
pondering these questions with us.

From Wolf 359, this is Hera, and 
you have been listening to... The 
Hephaestus Files. 

And as the music rises to a crescendo and finally ends, we - 

FADE OUT. 

STOP RECORDING. 

END OF EPISODE 51. 

HERA (V.O.) (CONT'D)
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