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START RECORDING. 

BEGIN EPISODE 57:

NO OPENING CREDITS up top. Instead we jump right back to - 

INT. U.S.S. HEPHAESTUS STATION - MAINTENANCE ROOM - 1545 
HOURS

- immediately where we left off. Eiffel suddenly face-to-face 
with Kepler. 

KEPLER
Well, well, well. Officer Eiffel. 
What are we going to do with you? 

BEAT. 

KEPLER (CONT’D)
Well? Anything to say for yourself?

Eiffel SIGHS, resigned. 

EIFFEL
You know what? Honestly, this 
lasted longer than I thought it 
would. With all the security and... 
yeah. You do whatever you have to. 
I'm done here.

KEPLER
Well... if you're done, you should 
get back to work. Riemann is 
expecting you on construction 
detail in two hours. We wouldn't 
want anyone to think anything's... 
amiss. Would we? 

And with that, Kepler EXITS, shutting the door behind him.

There's a shocked BEAT of Eiffel appreciating his liberty. 

EIFFEL
What. The. F-

But at that moment we hear ANOTHER DOOR OPEN. 

JACOBI
Eiffel? You there? 

EIFFEL
Jacobi! 



He stumbles into the room, clutching his head. 

JACOBI
Ugh, goddammit...

EIFFEL
Jacobi! You made it. You... are 
back, right? 

JACOBI
The hell did you do? 

EIFFEL
Okay, you're definitely back. 

JACOBI
How did you know I was going to 
snap out of... whatever the hell 
that was?!  

EIFFEL 
About ten CC's of double-O neg. 

JACOBI
What? 

EIFFEL
You know how Lovelace's blood has 
those super neat regenerative 
properties? Turns out her alien 
antibodies are also great at 
stopping whatever Doctor Svengali 
was doing to our brains.

JACOBI
(remembering)

You... you stuck me with something. 
In the hallway. 

EIFFEL
Yeah... sorry not sorry about that.  
You freaked?   

JACOBI
What, that I've got alien cells 
traveling through my bloodstream 
now, which is the only thing 
stopping an evil scientist from 
controlling my brain?

(BEAT)
Eh. I'll be fine.  

EIFFEL
You will? 
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JACOBI
Yeah, I'm good at 
compartmentalizing. SI-5 will help 
you build that life skill. 

(actually looks at him)
What about you, though? You kinda 
look like you've just seen the 
Ghost of Christmas Future. 

EIFFEL
Yeah, it's... I'll tell you about 
it later. But, uh, we're a bit 
pressed for time, so if you have 
any ideas about what to do...  

JACOBI
Oh, lots. And now that I'm back to 
my own mind, I think we have a 
decent shot. 

EIFFEL
A decent shot at... what, exactly? 

JACOBI
At putting an end to this, Eiffel. 
At blowing up the Hephaestus.  

And off of that, we get the - 

OPENING TITLES

INT. U.S.S. HEPHAESTUS STATION - MAINTENANCE ROOM - 1620 
HOURS

Eiffel and Jacobi, still talking through the plan. Except now 
Jacobi's working on something. As they speak, he tinkers with 
a device. 

EIFFEL
Uhh, Jacobi? 

JACOBI
(concentrated)

What? 

EIFFEL
I'm still confused here. You want 
to what?  

JACOBI
Is Command going to allow us to 
leave Wolf 359 alive? 
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EIFFEL
I mean... probably not?

JACOBI
And even if we manage to get away 
from here, you think they're going 
to let bygones be bygones? 

EIFFEL
Well... 

JACOBI
(let me make this simple)

Will this end before either we're 
dead, or Cutter is? 

(off his silence:)
Ergo: Kaboom. Big Kaboom. 

EIFFEL
Okay, I get it, but blowing up the 
Hephaestus?! Need I remind you that 
Minkowski's still here? Hell, need 
I remind you that we're still here? 

JACOBI
Ah, see I have a clever way around 
that, which is... 

(slow, emphatic)
Lets not be here. They got a ship, 
don't they? Ships can be stolen. 

EIFFEL
What about Hera? I'm pretty sure 
she'll have a thing or two to say 
about blowing up her station. 

JACOBI
Relax. The Sol can hold her 
consciousness.

EIFFEL
What? 

JACOBI
That thing's about twice the size 
of the Urania, and I was able to 
get a look at Pryce's lab. She'll 
be fine. 

EIFFEL
(exasperated)

But - Mmmmm. Okay. What's your 
stupid plan here? 
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JACOBI
We split up. I plant the bomb, you 
get everyone onto the Sol and make 
sure all the Goddard big wigs wind 
up on the Hephaestus. Launch time 
is...

(does some mental math)
... 1830 hours. Sol leaves, 
everyone still here gets to enjoy a 
fireworks show from the perspective 
of the fireworks. 

EIFFEL
Are you nuts? We'll never pull that 
off. 

JACOBI
You've never worked with me before. 

EIFFEL
I've worked with you for the last - 

JACOBI
You've never worked with a 
motivated me before.

EIFFEL
Oh well, why didn't you say that! 
In that case, what could possibly 
go wrong?!  

JACOBI
Well... 

EIFFEL
That was rhetorical! 

But at that moment Jacobi CRANKS SOMETHING SHUT. Whatever 
he's working on, it's done. And it starts BEEPING. 

EIFFEL (CONT’D)
Is... is that it? 

JACOBI
Yep. Little rough around the edges, 
but basically? CBU-55 thermobaric 
bomb, plus one remote detonator. 
Oldie but a goodie. 

EIFFEL
Great... 
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JACOBI
I'll handle things on this side, 
you get everyone else. 

EIFFEL
But - 

But Jacobi's already OPENED THE DOOR and moved off, leaving 
Eiffel by himself. After a moment - 

EIFFEL (CONT'D)
... why couldn't I have gotten 
Minkowski first? 

And on that note, we - 

CUT TO: 

INT. U.S.S. HEPHAESTUS STATION - HANGER BAY - TEN MINUTES 
LATER

We hear the DIN of the construction work. A DOOR OPENS and 
Rachel looks up to see Eiffel ENTER. 

RACHEL
Ah, good, Eiffel. You're early. Go 
help with that panel set-up. 

EIFFEL
Uh, yes, ma'am, right away ma - uh - 
sir? Yes.   

There's a BEAT as Eiffel scans the room. Then - 

EIFFEL (CONT'D)
Uh... sir? Sir? Sorry, sir, but, 
uh, is Comman - Lieutenant 
Minkowski here?

RACHEL
Can you see her? 

EIFFEL
Uh, no, but it's just that I need 
to speak to her for - uhhh... 

He's suddenly very aware that Rachel is looking at him with 
growing puzzlement. 

EIFFEL (CONT'D)
I mean, uh... is she... going to 
come back with the extra sheeting 
we need for the receiver? 

(MORE)
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(BEAT)
Because that would be, uh, fine? 

RACHEL
The sheeting is right there. On 
your right. Anything else you need? 

EIFFEL
Uh, well.... 

RACHEL
(slowly and clearly)

No? Good. Now get that panel 
running. 

Eiffel DRAWS BREATH TO RESPOND... then catches himself. 

EIFFEL
Y-yes, sir. Happy to help. 

She moves on, and Eiffel lets out an EXASPERATED SIGH. 

EIFFEL (CONT’D)
(under his breath)

Damn it.  

With a transitional WHIP! we - 

CUT TO:

INT. U.S.S. SOL - SECURE ROOM - MEANWHILE

Lovelace, by herself. She stares up at the loudspeakers in 
the room. 

LOVELACE
Hera? Are you there? 

BEAT. No answer. 

LOVELACE (CONT'D)
Hera, I know this is difficult for 
you right now, but I really need to 
speak to you. There's something I 
need to run by you, and I kind of 
need it to be now.

There's a LONG BEAT - 

And then - 

Finally - 

EIFFEL (CONT'D)
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A moment of grainy STATIC, and then, through it, we hear - 

HERA
(great effort)

Yes, Captain? What's - agghh - 
what's going on?  

LOVELACE
Oh, thank God. Okay, look... proof 
me on this. Say that - 
hypothetically speaking - someone 
took your visual and thermal 
sensors offline. Throughout the 
whole station. How would we feel 
about that?

HERA
Is this someone that knows my 
hardware well enough to do that 
without compromising my other 
systems?

LOVELACE
... yes? 

HERA
Then - yes. That would... 
hypothetically be a pretty smart 
thing for... someone to do. 

LOVELACE
It would help with our surveillance 
problem? 

HERA
It would solve our surveillance 
problem. I wouldn't be able to see 
anything that wasn't directly fed 
to my system, and neither would 
anyone else.

LOVELACE
And you'd be okay with it? 

Hera SIGHS: it's not exactly thrilling, but... 

HERA
Sure. Fine. As long as it's not 
Jacobi doing it, it's fine.

Another transitional WHIP! and we - 

CUT TO:
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INT. U.S.S. HEPHAESTUS STATION - ENGINEERING - 1700 HOURS

Jacobi OPENS A PANEL, and we hear the WHIRRING of Hera's 
sensors.

JACOBI
(cracking his knuckles)

All right, Hera. Ready to go dark?

HERA
Why do you have to be the one doing 
this? 

JACOBI
Well, I was going to be in 
engineering anyway. And besides, 
only my dexterous digits are 
capable of - 

HERA
Would you just shut up and do it? 

JACOBI
Okay, let's see... Button, button, 
who's got the button. My money's 
on... 

HERA
The green wire.

JACOBI
What? 

HERA
(slow and emphatic)

Before you press any buttons... you 
start with the green wire. 

JACOBI
... right. I knew that. Okay... got 
it. 

HERA
Unplug it. Slowly. After that, you 
wait ten seconds, and then take 
that black wire, and plug it into 
the orange port. 

JACOBI
Okay. Unplugged. 

BEAT. 

BEAT. 
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JACOBI (CONT’D)
So, uh, how are things? 

HERA
(shut up)

Oh, you know. Same old, same awful. 
Now do your stupid job.  

JACOBI
Fine, fine. Uh, plugging in the 
black wire. 

HERA
Good. Same drill for the blue and 
yellow wire. 

JACOBI
Got it. 

(BEAT)
Say, um, since this is gonna take a 
minute - 

HERA
Jacobi. 

JACOBI
No, it's not - do you know what 
frequency Pryce is sending signals 
to the Hermes crew on? And how, um, 
one might go about jamming said 
frequency? 

HERA
Why do you want to know that? 

JACOBI
Because... well, I don't want to 
leave them like that. 

HERA
If this works, you're not going to 
leave them like anything, Jacobi. 
And if you try to shut them off, 
it's a sure-fire way to let Command 
know you're not under their control 
anymore. 

JACOBI
Look, do you know what the 
frequency is, or not? 

HERA
Maybe. I'll tell you as soon as you  
tell me why you care. 
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BEAT. Jacobi GRINS HIS TEETH, but - 

JACOBI
I... I knew one of them. From 
before. We were friends. And then 
we kinda... weren't anymore. But... 
still.

BEAT. 

HERA
I'm sorry. 

JACOBI
It's okay. I was... not great. But 
Klein's a good guy. He doesn't 
deserve this.

HERA
(slow, gentle)

Even if you stop the signal, it 
doesn't mean that - 

JACOBI
I know, Hera. I know he's... 
They're gone. Nobody comes back 
from what Pryce did. But I don't 
want to leave them like that, half 
their brain gone but still walking 
around like some sort of - 

HERA 
Dummy? 

BEAT. That word rings out. 

HERA (CONT'D)
You do know that's what they are, 
right? Human dummy programs. What 
happened to them is what you wanted 
Maxwell to do to me. 

There's a SILENT BEAT as that sinks in. Jacobi SIGHS. 

JACOBI
What do I do now?

HERA
The same thing for the red and the 
white wires. That should knock out 
my thermal sensors. 

(BEAT)
(MORE)
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And the frequency they're using for 
the Hermes crew is eighty-nine 
point nine.    

JACOBI
Okay.

(BEAT)
Thank you. 

HERA
Yeah, well. One step at a time.  

Off of that, we - 

INT. U.S.S. HEPHAESTUS STATION - HANGER BAY - 1650 HOURS

Back to Eiffel, now well into the installation of the afore-
mentioned panel. 

RACHEL
How's it coming, Eiffel? You should 
be done with the panel by now. 

EIFFEL
Oh, I - I am! I'm just, uh, double 
checking to make sure - but the 
panel itself, well, it's... it's 
great! Super great! 

RACHEL
Good. Then connect that console to 
the main system. 

EIFFEL
Uh...

RACHEL
(exasperated)

Behind you. 

EIFFEL
Oh, there. Got it. Thank you! Thank 
you so much, it's so helpful. 

RACHEL
Yes, yes, yes. Get back to work. 

Eiffel lines up the console and starts SNAPPING IT into 
place. 

HERA (CONT'D)
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EIFFEL
(low, to himself)

Okay, Commander, now would be a 
great time for you to show up. Now 
would be a really great time to - 
OW! 

He's slightly cut himself on a sharp edge of the panel. 

EIFFEL (CONT'D)
(still low, to himself)

Why the hell would anyone make the 
edge of this stupid thing so sharp? 
What possible reason could there be 
for - 

(BEAT)
Oh. Oh, this is a terrible idea. 
But... I need a way out of here. 

We hear Eiffel AUDIBLY GULP. And then... 

EIFFEL (CONT’D)
(top of his lungs)

AHHH! OW!  

RACHEL 
What was that? What's going on with 
- 

(sees Eiffel)
- oh, for the love of... Eiffel, 
what did you do?  

EIFFEL
(ow)

It was an accident? 

RACHEL
Go to the lab and get cleaned up. 

EIFFEL
Yes, sir. I'll do that right now. 

RACHEL 
And then come right back. We've got 
a schedule to keep. 

EIFFEL
You... got it, sir. Gotta... gotta 
keep that schedule.  

As a relieved Eiffel makes his way to the door, we - 

CUT TO:
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INT. U.S.S. HEPHAESTUS STATION - HALLWAY - 1750 HOURS

Eiffel moving down a hallway.  

EIFFEL
(to himself)

Okay. Okay. Just think. You just 
gotta keep moving and find - 

And that's when a DOOR OPENS ahead of him and out comes - 

EIFFEL (CONT'D)
Commander! Uh, I mean, Minkowski! 

MINKOWSKI
Oh, hello, Eiffel. You're bleeding. 

EIFFEL
Yeah. I-I am! Uh... Could you help 
me wrap this up? 

MINKOWSKI
Of course. I'd be delighted to.

EIFFEL
Great. Um, let's just go in here 
for a second. 

A DOOR OPENS and we move with them into - 

INT. U.S.S. HEPHAESTUS STATION - HILBERT'S LAB - CONTINUOUS

The door CLOSES behind Minkowski. Eiffel breathes a SIGH of 
relief. 

MINKOWSKI
Don't worry, Eiffel. Everything is 
going to be fine. 

EIFFEL
I hope so. I really, really hope 
so. 

MINKOWSKI
It will be fine. 

EIFFEL
Yeah... uh, why - why don't you get 
some bandages from that drawer 
there? 
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MINKOWSKI
What a great suggestion. Thank you, 
Eiffel. 

EIFFEL
You got it. 

Minkowski turns around to open the drawer. 

EIFFEL (CONT’D)
Hey, Minkowski, you've got 
something on your collar there. 

MINKOWSKI
Oh? 

EIFFEL
Yeah, let me grab it for you. 

MINKOWSKI
Thank you, Eiffel. That's so nice 
of you. 

Eiffel reaches Minkowski's neck, and injects her with the 
blood. 

MINKOWSKI (CONT’D)
Ow! 

And instantly she whips around, grabbing Eiffel's wrist in a 
vice-like grip. He WINCES in pain. 

EIFFEL
Ah - ah - Commander that's my wrist 
- 

MINKOWSKI
Eiffel, you just stuck a needle in 
my neck. 

EIFFEL
Yes, I know, but - 

MINKOWSKI
That wasn't very nice of you. 

EIFFEL
Commander, please. In like twenty 
minutes you're gonna really regret 
this. 

MINKOWSKI
Where did you get this? Why do you 
have it? 
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EIFFEL
Please, Commander, I need you to 
calm down for a moment. I need you 
to dig deep down - 

MINKOWSKI
Why aren't you answering my 
question, Eiffel? 

EIFFEL
- and remember that this isn't you. 
You don't want to be doing any of 
this.

(BEAT)
Please, Commander. Everything's 
going to be okay. 

For an EXCRUCIATING BEAT she stares at him, blankly. Then she 
RELEASES HIM. He EXCLAIMS in relief, rubbing his wrist. 

MINKOWSKI
Everything is going to be okay. 
That's right, Eiffel. 

EIFFEL
(ow...)

That's - yes. Thank you... 

MINKOWSKI
All right, well, I should get to 
the construction site. See you 
later, Eiffel.

She OPENS THE DOOR and - 

EIFFEL
Uh, wait, wait, wait, wait, wait a 
minute, hold on. 

He CHUCKLES NERVOUSLY, going up to her, SHUTTING THE DOOR. 

MINKOWSKI
Is there anything else you need? 

EIFFEL
Oh, lots. Lots and lots and - 

MINKOWSKI
What can I do to help? 

EIFFEL
Well, uh... you see... 

(idea!)
Uh, is there anything you need? 

(MORE)
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Anything me or Hera could do to... 
help you help us help them? 

BEAT. Minkowski frowns. 

MINKOWSKI
What did you just say? 

EIFFEL
Nothing? 

MINKOWSKI
No, you said that - 

EIFFEL
Oh, it was nothing. I was just 
saying that maybe Hera and I could - 

MINKOWSKI
Why are you calling her that? 

Eiffel's stomach sinks. He just realized what he did. 

EIFFEL
Oh that's just - 

MINKOWSKI
Her name is Unit 214. Doctor Pryce 
has been very clear. 

EIFFEL
Has she? Because I thought there 
was some room for interpre- 

MINKOWSKI
Hera is what we used to call her. 
Before. 

EIFFEL
Pffft, well what do I know? Clearly 
I've got a crossed wire or - 

MINKOWKSI
That's not how it - 

EIFFEL
Commander. 

(HALF-BEAT)
Just... bear with me for a moment, 
okay? Everything's okay. 

MINKOWSKI
But Eiffel, if everything's okay - 

EIFFEL (CONT'D)
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She LIFTS UP AN OBJECT INTO VIEW. CLICKS ON A BUTTON and we 
hear the unmistakable BURST OF STATIC OF A WALKIE-TALKIE. 

MINKOWSKI (CONT'D)
- why do you have this? 

Eiffel's hands fly to his pockets: no walkie-talkie. 

EIFFEL
What the - how did you get that? 

MINKOWSKI
What are you doing, Eiffel? Who are 
you talking to? 

Nervously, Eiffel swallows: GULP. 

EIFFEL
Commander... Let's not do... 
anything hasty... 

For just a moment, they stare at each other. And then - 

They both DIVE for the COMMS CONSOLE on the wall. Minkowski 
is just a second faster than Eiffel, and her hand makes it to 
the console. A comms line OPENS WITH A BUZZER. 

And when Minkowski says - 

MINKOWSKI
Attention. Attention all command 
personnel. There is a security 
breach in the laboratory. 

- her voice is MAGNIFIED, ringing throughout the station. 

EIFFEL
(struggling against her)

Goddammit, Minkowski! 

MINKOWSKI
Officer Eiffel is in possession of 
unauthorized equipment, and is no 
longer - 

But at that moment, Eiffel finally gets the footing that he 
needs to RIP THE COMMS CONSOLE OUT OF THE WALL. We hear WIRES 
SNAP and SPARK as he pulls the machine free. 

MINKOWSKI (CONT’D)
(no longer magnified)

- working for the good of the 
mission. 

18.



EIFFEL
Well, bye bye laboratory comms 
system, we barely knew ye. 
Commander, listen to - 

BLAM! She's PUNCHED HIM in the face.

EIFFEL (CONT'D)
Owww! 

A moment later, She has him BY THE THROAT, PINNED against the 
wall.

EIFFEL (CONT'D)
(choked)

Commander... I don't want to... 
hurt you, but - 

She SLAMS his head against the wall. 

EIFFEL (CONT'D)
Ow! If we could get through the 
next... couple of minutes without 
the Bruce Lee action... 

There's a SOFT WOOSH, and suddenly Minkowski's expression 
changes. It gets colder, suddenly focused and sharp. 

MINKOWSKI
And what's going to happen after 
that, Officer Eiffel? 

EIFFEL
C-Commander? 

MINKOWSKI
Mmm, not quite. The comms and the 
imagining system both seem to be 
out, no doubt thanks to you. So I'm 
putting the Commander on manual for 
a moment. 

EIFFEL
(still choking)

Well I'm so glad... you could join 
us, Doctor PriceChopper. 

MINKOWSKI
How are you doing that? Your 
restraining bolt is still 
operational.
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EIFFEL
I'd tell you... but then I'd have 
to kill you. Hell, I think we may 
be doing that anyway! 

Minkowski SLAMS his whole body against the wall again.  

EIFFEL (CONT’D)
Ahhh! 

MINKOWSKI
Well, no matter. Lieutenant 
Minkowski can detain you until I 
can come down to examine you. 

EIFFEL
Guess again, Frau Blucher... You're 
getting evicted, pal. Give her 
about ten more minutes, and 
Minkowski's coming back to the 
light side of the Force. And then 
you'll... ack... you'll see what's 
what! 

MINKOWSKI
Our forces will have no problem 
apprehending you. 

EIFFEL
You know, I've heard that before... 
but it's a big station, and you 
don't know it as well as you think. 
So why don't you just -   

But Minkowski delivers a BODY-BLOW that KNOCKS all the air 
out of him. 

EIFFEL (CONT'D)
AGGHH! 

But there's a SILENT BEAT as Minkowski seems to consider 
something. Finally - 

MINKOWSKI
I suppose you might have a point, 
Officer Eiffel. It might be prudent 
to take some preventive measures. 

Minkowski RELEASES EIFFEL. He GASPS in relief, massaging his 
throat. 

After a moment of recovery, he looks up, sees Minkowski is 
headed for the exit. 
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EIFFEL
Wait, what are you - what are you 
doing? 

MINKOWSKI
Oh, just... taking the Lieutenant 
out for a spin. 

Minkowski OPENS THE DOOR. 

MINKOWSKI (CONT'D)
I'd follow if I were you, Officer 
Eiffel. You're not going to want to 
miss this. 

And as Minkowski exits, followed by Eiffel, we - 

CUT TO:

INT. U.S.S. SOL - SECURE ROOM - MEANWHILE

Lovelace waits, tense. Through the walls, we can hear various 
ALARMS GOING OFF. After a moment - 

LOVELACE
Hera? What's going on? 

HERA
I don't know, Captain. Sort of the 
point of disconnecting my sensory 
system... 

LOVELACE
Right.

(BEAT)
Any idea if Eiffel's okay? 

HERA
I don't know, Captain. 

BEAT. 

LOVELACE
Do you know what's causing those 
alarms - 

HERA
Captain. 

LOVELACE
Well, I'm sorry, but I can't just 
sit here waiting for - 
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But with a BEEP! the DOOR SLIDES OPEN, revealing -  

LOVELACE (CONT'D)
Finally! What took you so - Jacobi? 

JACOBI
Good to see you too, Captain. Come 
on, get your shoes on, time to go. 

LOVELACE
What is going on out - ? 

JACOBI
No time. The only thing that 
matters is that the bomb's set, 
we're here, and the all the bad 
guys are on the Hephaestus. Now, we 
have a very limited window to hack 
their flight computer, get Hera on 
the local hardware, and blast off, 
so can we please get going? 

HERA
Wait a second - where's Eiffel? 

JACOBI
Yeah, change of plan. Eiffel's the 
Diversion Department now, he's 
sacrificing himself so the three of 
us can get away. Super sad, total 
tragedy, what a hero, let's go! 

LOVELACE
What?! 

JACOBI
Let's go! It means, "We need to get 
out of here, before -" 

HERA
No! The thing with Eiffel! 

JACOBI
Ughhh... okay, look: you hear all 
those alarms? That is Pryce, 
Cutter, and Associates being onto 
him. Which, honestly? Way better 
opening than we could have hoped 
for. So we'll make sure he gets a 
really nice commemorative plaque, 
after we get out of - 
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LOVELACE
Jacobi, stop it. What the hell is 
happening out there? 

And off of that, we - 

CUT TO: 

INT. U.S.S. HEPHAESTUS STATION - HALLWAY - MEANWHILE

Eiffel tries to catch up with Minkowski as she moves through 
the station. He OPENS one door - 

EIFFEL
Minkowski! 

Just as she's moving through another one. He propels himself 
as quick as he can, OPENS that door - 

EIFFEL (CONT’D)
Minkowski, wait! 

And is still well behind her. After another moment - 

EIFFEL (CONT’D)
Goddammit... Pryce! 

MINKOWSKI
You'll need to move faster than 
that, Officer Eiffel. 

EIFFEL
Where are you taking her?! 

MINKOWSKI
Oh, you'll see. 

EIFFEL
What the hell is this - 

But at that moment, Eiffel realizes where they've arrived. 

EIFFEL (CONT'D)
Wait, what are you - 

(gets it)
Oh. No. No, no... 

MINKOWSKI
I think you've finally caught on. 
Now then... 

Minkowski holds out her arms, showing off: 
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MINKOWSKI (CONT'D)
Number Four Airlock. In just a 
moment, I'm going to make the 
Lieutenant step into the 
pressurization chamber. 

EIFFEL
No. 

MINKOWSKI
And a moment later, I'll have her 
step out of the pressurization 
chamber. Without a space suit. That 
is, unless you report to the bridge 
and surrender yourself immediately. 

EIFFEL
No! 

MINKOWSKI
After that, you can tell me what 
Mr. Jacobi - who I can't help but 
notice I'm not able to reach, 
either - is trying to do. 

EIFFEL
You go to hell! 

MINKOWSKI
(shrug)

Not before Lieutenant Minkowski 
does. Outer door... 

She turns towards the door, PULLS IT OPEN with a HISS. 

EIFFEL
Commander, please! 

He's rushed forward, and GRABS onto her arm. But, SMACK! 
Minkowski DECKS HIM, knocking him clear across the room. He 
collides against the wall - 

EIFFEL (CONT’D)
(pained)

Ahhgh! Stop!  

MINKOWSKI
Goodbye, Officer Eiffel. 

With that, she SHUTS THE OUTER DOOR. She FLICKS A SWITCH, and 
we hear the airlock machinery HUM TO LIFE. 

EIFFEL
No, no, c'mon!  
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MINKOWKSI
(through the door)

De-pressurization in about... two 
minutes. Any second thoughts? 

EIFFEL
(slamming his fist against 
the airlock)

Commander! You can fight this! You 
have to - ! 

He's interrupted by the sound of a GUN COCKING behind him. 

RACHEL
Evening, Officer Eiffel. 

EIFFEL
(so sarcastic)

Miss Young. Glad you could join us.

He slowly turns around - and suddenly MORE GUNS ARE COCKED. 

EIFFEL (CONT’D)
Oh, and you brought the entire 
Hermes Goon Squad. Great. 

Indeed, Rachel has brought all four of the Hermes crew, 
who've silently spread out around him. 

RACHEL 
Points for trying, Eiffel. Except? 
No. No, there are no points for 
trying. Put your hands where I can 
see them.  

Eiffel ignores the posse, and turns to the inner airlock 
door. He BANGS on it twice. 

 EIFFEL
Commander. Commander, listen to me. 
I need you come back. I need you to 
SNAP. OUT. OF IT. 

MINKOWSKI
Removing the safety features...  

We hear some muffled BEEPING. 

EIFFEL
C'mon! C'mon please, Minkowski! 
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RACHEL 
You're either gonna come along 
quietly, or you are going to watch 
her die. It's your choice. 

For a moment they stare at each other, the tension mounting, 
until finally - 

There's a sound - a short BURST OF A RADIO SIGNAL. 

Instantly, all four goons GO COMPLETELY LIMP. Their weapons 
drop from their hands. They float, suspended in the air. 

RACHEL (CONT’D)
What the... ?

She turns around to find - 

JACOBI
Huh. Well that worked. 

LOVELACE
I guess Hera had the right 
frequency for the Hermes Crew after 
all.

Lovelace is holding a radio transmitter in one hand. 

RACHEL 
What did - how did you - ? 

LOVELACE
By the way, Miss Young, I do 
remember you. And I have feeling 
you're going to remember this. 

And with that, Lovelace lifts up her other hand - in which 
she holds a WRENCH - and BRINGS IT DOWN on Rachel's head. 
CLAAANG! It instantly knocks her out. 

EIFFEL
Captain?! Jacobi? 

LOVELACE
Hey Eiffel. Cavalry's here. 

JACOBI
The unenthusiastic cavalry...

 LOVELACE
... but it's here. 
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EIFFEL
They're - the Hermes crew, are 
they... What did you do? 

JACOBI
Shut them down. And... hopefully 
gave them some peace. Let's get 
Minkowski out of here. 

There's a CRRRK! of static from Lovelace's walkie-talkie. 

MINKOWSKI
(through walkie-talkie)

Sorry, Captain. The door's sealed. 
It won't open except from the 
inside. 

LOVELACE
Pryce, listen to me, if you don't 
get her out of there right now, say 
goodbye to any hope you have of me 
cooperating with - 

MINKOWSKI
Oh. Oh dear. I think there's been 
some kind of miscommunication. Your 
cooperation would have made things 
a lot smoother, but, at the end of 
the day, your compliance will do 
just as nicely. Now, if you'll 
excuse me, the Lieutenant has an 
airlock to open.  

LOVELACE
(simultaneous)

Stop it! 

EIFFEL (CONT'D)
(simultaneous)

No, please! 

But despite their protests, we hear BUZZ! of the airlock 
engaging, a pneumatic HISS, and - 

BEAT. 

BEAT.  

Suddenly - the sound of the AIRLOCK POWERING DOWN.  

EIFFEL (CONT’D)
What the - did - did she just - ? 

A moment later, the inner airlock door opens, revealing - 

MINKOWSKI
(groggy, clutching her 
head)

(MORE)
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Eiffel? What - in the name of God - 
is going on? 

EIFFEL
Commander! You're back! 

LOVELACE
Run now, celebrate later. Come on, 
let's get the hell out of here. 

Let's. As the three escape into the hallway, we - 

CUT TO:

INT. U.S.S. HEPHAESTUS STATION - BRIDGE - MEANWHILE

Pryce, Cutter, Riemann, Rachel (with an icepack to her head) 
in the bridge. A door OPENS, and Kepler enters. 

KEPLER
No sign of them, sirs. Best guess 
is they've escaped into the duct 
system. 

PRYCE
What are you basing that guess on, 
Colonel Kepler? 

KEPLER
They've done it before. They know 
the layout pretty well. 

RACHEL 
Have they hit you with a wrench 
before? Because - 

MR. CUTTER
Thank you, Rachel. Damage report? 

REIMANN
Well, we've lost control of the 
Hephaestus crew. We also lost our 
personnel from the Hermes, who are 
dead by now. 

MR. CUTTER
Well, that we can't fix. 

(wait..., to Pryce:)
... right? 

Pryce waves her hand up and down and shrugs. 

MINKOWSKI (CONT'D)
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PRYCE
Eeeeh...

MR. CUTTER
That we can't fix right now. 

RACHEL
There's also some damage to the 
airlock, to the station's imaging 
and thermal sensors... 

MR. CUTTER
Impressive. What else do we know 
about their plans? 

PRYCE
Let's find out... 214?

(BEAT, the speakers 
CRACKLE a little)

Come on... I'm asking nicely. What 
are they planning? 

BEAT. Then - 

HERA
(against her will)

They've planted an explosive device 
in engine control. Remote 
detonation. It's set to go off when 
it senses the Sol has launched away 
from the Hephaestus. For God's 
sake... 

PRYCE
Thank you.   

MR. CUTTER
We'll need someone to take care of 
that little nuisance. Mr. Riemann? 

RIEMANN
On it, sir. 

MR. CUTTER
Meanwhile, there's the issue of our 
missing friends. How's that look? 

KEPLER
Well, sir, it's a... a tall order. 
We don't know what their intentions 
are. We don't know where they're 
going, and the Hephaestus is huge. 
It could take days, possibly even 
weeks to track them - 
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MR. CUTTER
Miranda? 

PRYCE
Give me six hours. Alive or dead?  

MR. CUTTER
Alive, if you can manage it. 

PRYCE
Of course. 

MR. CUTTER
Why don't you go with her, Warren? 
You might learn a thing or two. 

(taking everyone in)
Come on everyone - no need to look 
so glum. We're about to accomplish 
something truly momentous. It's 
exciting! 

(BEAT, he smiles)
This is only a setback, everyone. 
The fun's just getting started.   

And off of that ominous note, we - 

FADE OUT.

STOP RECORDING. 

END OF EPISODE 57. 
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