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BEGIN MINI EPISODE 13. 

START RECORDING. 

Before we begin, as the opening theme fades away, we hear: 

MR. CUTTER
(V.O.)

Number eight. Cape Canaveral. 2009. 

Slowly we begin to hear AMBIENT NOISE as we - 

FADE INTO:

INT. HALLWAY - GODDARD FUTURISTICS HEADQUARTERS, CAPE 
CANAVERAL - 1100 HOURS

Rachel leads Kepler through a hallway at Goddard Futuristics. 
She's amused, he's sullen. 

RACHEL
You know, Captain Kepler? I don't 
say this very often, but I'm really 
impressed. 

KEPLER
Miss Young... 

RACHEL
(counting off with her 
fingers)

Questioning a superior officer, 
going against non-intervention 
orders, discharging a classified 
piece of hardware in a civilian 
setting... 

KEPLER
(gritted teeth)

All according to plan... 

RACHEL
Oh really? Because I never got the 
memo about Operation Gigantic, 
Humiliating Screw Up. 

KEPLER
Ever the comedienne... 
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RACHEL
What was the next step in the plan? 
Shooting someone in the middle of 
Times Square? While wearing a 
Goddard Futuristics t-shirt? 

KEPLER
Are you done? 

RACHEL
(what a beautiful morning 
this is)

Oh, I'm just getting started. I 
don't think anyone is going to be 
done with this one for a very long 
time. 

KEPLER
Miss Young... I am the deputy 
director of intelligence for this 
division. 

They've arrived at an elevator. Rachel presses a button. 

KEPLER (CONT'D) 
If Major Littlewood wants to give 
me grief for going against his 
orders, he can go ahead.

RACHEL
Spoilers: I think he's going to go 
ahead. 

KEPLER
(ahem)

But I don't answer to middle 
management bureaucrats, so you can 
take this little speech of yours 
and stow it! 

(straightening himself)
I am accountable to exactly two men 
in this company, so unless one of 
them is about to walk out of this 
elevator, I don't have to - 

DING! The elevator arrives. The doors SLIDE OPEN, revealing - 

MR. CUTTER
Captain Kepler. Right on time. 

Kepler instantly stiffens. 

KEPLER
Mr. Cutter. Sir. 
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MR. CUTTER
Step into the elevator, Warren. 
We're going to have a little chat. 

Kepler takes a DEEP BREATH. Well... shit. But, ever the 
professional, after a moment he gets in. 

MR. CUTTER (CONT’D)
Thank you, Rachel. 

RACHEL
Of course, sir. Always happy to be 
of assistance. 

Cutter PRESSES A BUTTON. As the ELEVATOR DOORS CLOSE - 

RACHEL (CONT’D)
(with a little wave)

Have a nice trip! 

INT. ELEVATOR - GODDARD FUTURISTICS HEADQUARTERS, CAPE 
CANAVERAL - CONTINUOUS 

Cutter PRESSES ANOTHER BUTTON, and the ELEVATOR starts to 
MOVE. 

MR. CUTTER
So... let's talk about this 
incident.

KEPLER
Sir, if I could just have a moment? 
To explain? 

Sharp-eared listeners will notice that Cutter isn't just 
hitting one button, but rather a LONG SERIES of them. Until 
further notice, however, the elevator's just moving, not 
making any stops. 

MR. CUTTER
I think your record speaks for 
itself. I think it says volumes. 

(BEAT)
You don't like working under 
Richard, do you? 

KEPLER
Major Littlewood is a very... he's 
a very fine administrator. 

MR. CUTTER
But... ? 
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KEPLER
We haven't always seen eye-to-eye. 

MR. CUTTER
And... ?

BEAT. 

KEPLER
And I think that he's been too 
timid with the projects that he's 
chosen to pursue. I think his... 
excessive caution has hurt this 
company. 

MR. CUTTER
So what you are saying is that he 
is a...

(BEAT)
C'mon Warren, I can do this all 
day. Just say it. Say the word. 

KEPLER
Coward. He's a coward, sir. 

MR. CUTTER
(pointed)

Unlike you? 

KEPLER
Sir, I'm not going to pretend that 
I haven't made mistakes. God knows 
we're going to have to find a way 
to clean up this mess. But fear... 
that has never been one of them. 
Lack of vision has never been one 
of them. 

There's a LONG BEAT. And then - 

MR. CUTTER
You know why I hired you, Warren? 

(BEAT)
You were bored with being the top 
of the class. Because you wanted 
something that would challenge you. 

(BEAT)
You're not interested in "best." 
You're interested in "better." And 
that means you're never going to 
stop, are you? 

KEPLER
No, sir. 
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MR. CUTTER
No. You're like me. And to be 
honest with you, Warren? 

(BEAT)
I think that the intelligence 
division could be doing a little 
better than it is right now. And 
I've been looking for a reason to 
shake things up a bit for quite 
some time. 

KEPLER
(waitbuhwhat?)

... sir? 

MR. CUTTER
Don't get me wrong. Richard 
Littlewood's done a great job these 
past twelve years, but...

(exhales: phew)
I mean this entire thing that just 
went down... It really is a fiasco. 
Absolutely ill-conceived, and 
botched every step of the way. 
Really, it's a shame that you 
weren't there, Warren. 

KEPLER
(frown deepens)

I wasn't? 

MR. CUTTER
Of course not. I think it's clear 
from your record that an agent of 
your calibre could never be 
involved in a disaster like that. 

KEPLER
Because I wasn't there? 

MR. CUTTER
Not even in the same state. You're 
not going to even hear about it 
until the department meeting on 
Monday. Make sure you act surprised 
and appalled. 

KEPLER
But... Major Littlewood - ? 

MR. CUTTER
Well... it is his department. I 
think he would be the person to 
talk to about this, wouldn't you? 
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KEPLER
You're going to crucify him. 

MR. CUTTER
(laughs)

Please, Warren... I would never do 
something like that. 

(more to himself)
I'm going to hang him. 

KEPLER
Sir... which conversation are we 
having? 

MR. CUTTER
What do you mean? 

KEPLER
I mean... am I going up or down? 

MR. CUTTER
(chuckles)

Well... metaphorically? You're 
going up. You're going to the very 
top. But right now? The two of us? 
We're going very, very far down. 

The elevator RUMBLES. 

MR. CUTTER (CONT'D) 
You're the new Director of 
Intelligence for Goddard 
Futuristics's Special Project 
Division. Congratulations, Major 
Kepler: you passed the interview.

KEPLER
I thought you didn't do interviews. 

MR. CUTTER
(you're adorable)

Oh please... don't tell me you 
actually believed that. 

At that moment, the elevator finally SETTLES, arriving 
wherever it was going with a HISS OF AIR and a pleasant DING! 

MR. CUTTER (CONT’D)
Ah! Here we are. 

KEPLER
Where... where is "here," sir?
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MR. CUTTER
Come on, Dorothy. Don't you want to 
see what's behind the curtain? 

The elevator doors open, and they walk into - 

INT. LIBRARY/ARCHIVE - GODDARD FUTURISTICS HEADQUARTERS, CAPE 
CANAVERAL - CONTINUOUS 

It's a massive space - Kepler and Cutter's lines here have a 
bit of echo to them. It's filled with terminals, files, 
displays. All of it is neat, perfectly organized, and 
extremely classified. 

Kepler looks around, flabbergasted. 

KEPLER
What is this place? 

MR. CUTTER
This, Warren, is where things go to 
disappear. This is the Black 
Archives. 

(typing something into a 
computer)

There's a couple of things I'm 
gonna have to catch you up on. 

KEPLER
(unnerved)

Like what... ? 

MR. CUTTER
Oh... let's start with the files on 
a 1978 early deep space mission, 
codenamed the U.S.S. Tiamat. First 
contact. 

KEPLER
First con - ? What do you mean 
"first contact?" 

Cutter looks up from the file. Smiles at Kepler. 

MR. CUTTER
What I mean is you may want to 
fasten your seatbelt, Major Kepler.  
We're about to leave Kansas, and 
it's going to be a bumpy ride. 

And off of that, we - 

FADE OUT. 
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